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OTICE.—“THE ORCHESTRA” is pub- 
lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. 





(N\RAMER & Co. Limited beg to inform 





New Pianoforte Pieces, 


Secretaries of Musical Societies, and the Profession BY 


generally, that they arrange Concerts, and engage Artistes, 








OYAL ITALIAN OPERA.—BOXES, on the CHARLES JAMES TOMS, 


_Pit, Grand, or First Tier ; and Stalls and Amphitheatre 
Stalls in the best positions. Pit Tickets, 7s.—CRAMER & Co. 
Limited, 201, Regent-street, W. 


RS. JOHN MACFARREN’S MORNINGS 
at the PIANOFORTE, every Wednesday, at Three . 
Egyptian Hall. Pianiste: Mrs. John Macfarrem. Vocalists : 





OF LIVERPOOL. 


— 


Miss Banks, Miss Robertine Hend , Mdme. Gilardoni, Mi ? ye ; j: y 
Poole. The new lectures written by G. A. Hostawee. Tickets, L ALLEGRESSE T \RANTELLE, 


5s., 38., 23., 1s. 


T= distinguished patronage. — Mdlle. 





LOUISE VAN NOORDEN has the honour to announce 


she will give a MATINEE MUSICALE on Tuesday, June 13th. 
Full particulars will be duly announced. 





‘A MATEUR THEATRICALS.—MISS ELLA|REVE DE PRINTEMPS. 


STAUNTON can be engaged for the above in Town or 


Country. Dates already filled :—Assembly Rooms, Gravesend, 
Kent, 30th inst. Early application is requested. 2, St. Mark’s 
Grove, West Brompton, 8. W. 


M ISS AUSTIN (Contralto). All Letters 
respecting engagements or Pupils to be addressed, care 
of Messrs. Cramer & Co., 201, Regent-street. 


MADAME ELWOOD ANDREA (Contralto) 
requests that all communications respecting engage- 
ments for Oratorios, and Public or Private Concerts, in town 
or country, or from Pupils, be addressed to 12, Bgauroy 
Terrace, Marpa VALE, W. 


MME. TACCANI begs to announce that she 











has commenced to give at her own residence a course of 


Singing Lessons after the Italian method of teaching. All com- 


munications respecting engagements for Oratorios, Concerts. and 


Lessons, to be addressed to 13, Russgun Puace, Fitzroy 
Square, W.C. 





MADAME WINTER (PIANISTE), begs that 


all communications referring to Concert Engagements or to 


Pupils, may be addressed to her, 49, Cariton 
Vale, or at Messrs. Cramer & Co., 201, Regent-street. 





AD, Maida 


Price 4s. 





VALSE 
BRILLANTE. 


Price 3s. 





L’ ANDALOUSE BOLERO. 


Price 3s, 





LONDON : 
ASHDOWN & PARRY, 18, Hanover-square, 





R. C. H. R. MARRIOTT begs to inform 


Professors, Amateurs, and the Music Trade, that he 


‘ » iti y Orchest 
N [ ADAME HELEN PERCY begs os cammiaastinn arranges Compositions (Vocal or Instrumental) for Orchestra, 


her REMOVAL to 161, Ledbury Road, Bayswater, 
where all communications respecting engagements for Oratorios, 
Concerts, &c., are to be addressed. 





N DME. CZERNY (Soprano) requests that all 


communications respecting engagements for Concerts, 
Oratorios, and Opera di Camera, be addressed to her resid 


Piano Solo, or Duet. For terms, apply to Cramer and Co. 
LiMiTED, 201, _Regent-street, Ww. 


IGNOR ROMANO begs to announce his return 
to Town for the season. All communications respecting 


engagements and lessons to be addressed to 1, Lower Jamxzs- 
STREET, Golden-square. 








29, Cave’s-TERRACE, New-road, Hammersmith, W., or care of 
7 Messrs. Cramer & Co., 201, Regent-street. 





M CHARLES MARCEL (Basso), of the 
° ra Comique, has arrived in town. —— for 
to be addressed 


RS. MEREST (late Maria B. Hawes), Con-.| Cogssements either in Ttalian or French Opera 
M TRALTO.—All applications for Oratorios, Concerts, ‘Lessons, se 


to be addressed to 7, ADELPHI Terraces, Strand. 





M ISS SUSANNAH O'REILLY (Contralto) re- 
quests that all communications respecting engagements 
for Concerts, public or private, Oratorios, or Lessons, be addressed 





M IVANI (Tenore) of the Opéra Comique, has 
e atrivedin town. Applications for engagements either 
in Italian or French Opera to be addressed to 34, Dgan- 
STREET, Soho. 





care of Mr. A. Nimmo, 55, Wigmore-street, Cavendish- ME; HERBERT BOND (Tenor), of the Royal 


square, London, W.C. 





7 7 for town or country. All communications to be 
ISS ROSE HERSEE, having discovered that | my Manrix C Se to the Opera Company, 7, Bow- 
N INSULTING LETTERS’ to which her name has been | 1, A{48tx Cawoop, Secretary as oa 


FORGED, have been sent to members of the musical profession, 
hereby offers a REWARD of FIVE POUNDS for such information 


street, Covent Garden, W.C. 





as shall lead to the discovery or the offenders : and will be greatly M al hs ERDINAND BOOTH (Solo Violoncellis 


obliged if the recipients of any such letters will at once commu- 


nicate with her.—2, Crescent-place, Burton-crescent, W.C. 





R, W CHALMERS MASTERS begs to in-| °° Tit sng: Charis Deft Descriptive Song, = THE vi 


form his Pupils and Friends, that he has removed to No. SLEEPWALKER,” at Mr. C. Gardner's Concert, 


98, Portspown-Roapd, Maida Vale, W.—June lst, 1865. Rooms, this day. 


residence, 3, Cuzrstow VitLas, Florence House, Bayswater. 








HE LEHMEYER (Pianiste) begs that all 


communications referring to Concert En; ents or to 


Pupils, may be addressed to 2, Percy-sTREET, ford-square. 





RATORIO, “Paradise Lost,” and symphony, 
by J. L. ELLERTON, Esq., Thursday Morn June 8, 
n aid of the ‘Royal 





PTOMMA®S’ RECITALS, at tHE CoNnsERVA- 


TOIRE DE LA Harpe (76, Harley-street, Cavendish-square) 
on the evenings of Tuesdays, Ma: 


Musicsellers. 


at Hanover-square Rooms, i 
Diseases of the Chest. Vocalists :—Mdme. Lemmens-Sherrington. 
Miss C. Westbrook. Mdme. Laura Baxter, Mr. Cumm! 

» | Mr. Renwick. Full Band and Chorus. Conductor, Mr. John 


9th and 23rd, and June 6th: | Hullah. Tickets, 15s., 10s. 6d., and 58., at Cramer & Co.’s, and 
Pro; mes and Prospectuses of the Conservatoire (with terms | of q 


of Instruction) may be obtained on application, and at the 


the Infirmary, City-road 








LANGHAM HOTEL, 


2 HE 
WE PAPE, OF ALABAMA, who has T PORTLAND PLACE, LONDON, W. 


been honoured by a command from H.R.H. the 


TEL WILL BE OPENED TO THE PUBLIC 
Prixce or WatzEs, has returned to Town for the season.— Tus Ho 


Address, 9, Sono Square. 


on MONDAY, THE 12TH JUNE next. 





RR REICHARDT has arrived in Town for | Ladies’ and Gentlemen’s Coffee and Sitting Rooms, Reading | aff 
<= Season. Address, 10, Somerset-strext, Portman- | and Writit Rooms, Smoking Room, 


square. 


[t contains a spacious Salle-A-Manger, 100 feet by 40 feet, 








ell-ventilated and above 


Wri' 
600 Ae ay Sitting, and B 











“AMR. JOHN RHODES gives Lessons as usual | Arriicarioy. 
in town on Saturdays: Pianvforte, Singing and Harmony. 


Address, Mr. Joun Ruovgs, Caoxvor, 8. 





TARIFF OF CHARGE 




















Lavgham Hotel, 















English ra, Covent Garden, will receive e' ments 
oeda addressed to 


ist) 
uests that all engagements be addressed to his 
Hanover-square 


ng, 
Infirmary for 


NEW PIANOFORTE MUSIC. 


The following are some of the most popular Pianoforte 
Pieces lately published by 


EWER &% CO. 


es NNN 





Bruner, S. Am Meer. Fantasiesttick (dedicated to Her a. d 
Royal Highness the Princess Mary of Cambridge).. .. .. 


























0 
Cornen, W. Chant du Barde. Morceau de Concert .... 4 0 
Le Papillon au reveil. Fantaisie.......... 40 
Harpisty, J.E. Abendroth. Nocturno...,............ 8 0 
Sonnenaufgang. Mélodie ............ 3.0 
Kornatzky, F. Le reveil des oiseaux. Improvisation 
as 50504056 setbes seccemansabastcienscnenacke® 0 
Levrotp, F. Solei] couchant. Nocturno ............++ 8 0 
Liszt, F. - Ava Maria (d’Arcadelt)........cccccseecseeee 38.0 
Hallelujah (d’Arcadelt)........0:. sseseesses 40 
O'Leary, Artuur. L’Adieu. Chanton allemande...... 3 0 
Mendelssohn's ‘‘ Hear my Prayer” 
CemMBONTNOE 0.00 o0.00:00:0605008640568b ed chance ecncaete (an 
Schumann's ‘‘ Frdhlicher Landmann” 
transcribed ose ear be kh Whhe BOs males owaee Mens Se an, 
Scuuttugs, W. La Regata, Impromptu .............. 4 0 
——__———_ Esmeralda. Morceau caractéristique .. 4 0 
Spixpter, F. Chanson populaire ...........cceseee eres 4 0 
———_ Le Carillon od6.sbbbehes ounweds ae 
Wine BemEe GO FORD on cc cs ccrccccsscccecses BD 
ea. er rer ) 
oo ere 
——_—————— Une rose sans dpines ...........00s0000 8 O 
Woutsynavrt, H. A. Marche hongroise 360 
Valse héroique sooccece & @ 
Caprice a@rien .. 4... .cceeeseeeee 4 0 
Un fil de perles ..ccssceeeeeeeee & 0 
Valse gracieuse ....sssessseeeee & 0 





Sold by all Musicsellers in Town or Country. 
London: EWER & CO., 87, Regent Street, W. 





R. ARTHUR O’LEARY'’S PIANOFORTE 

‘L PERFORMANCES will take place on Thursday Morn- 

ings, May 11th and 25th, and June 15th, at Messrs. Ewers and 

Co.'s Library, 87, Regent-street. To commence at Three. 

Tickets to be had at the Music Warehouses, and of Mr. ARTHUR 
O’Lgary, 1, Delamere-crescent, W. 


R. BRINLEY RICHARDS pee pe beayry 

that his CONCERT w: e a C) 

| oy Reema, Monday Evening, June 19th, when 

several of new Compositions will be performed for the first 

time. Particulars will be duly announced, No, 6, St. Many 
Apportt’s-TeRRACE, Kensington. 








Wests se COLLEGE yt USC, 
Tem Offices, —216, PiccapiLLy, founded 

the Musical Education of persons who desire to enter the Pro- 

fession. Although the scale of fees is very moderate, the 

have the power of assisting those showing remarkable talent, by 

granting a lower scale of payment, by the establishment of 

scholarships, and even by gratuitous instruction under peculiar 

circumstances, 
reasurers : 





gerton oe: ree er ot Mr. mes ‘Ltslte + Compeation, 
r. rn > e 





Cazalet, M. 

There will be t ts—** U) and Lower.” Fee 
for the ‘‘ Upper” , £7, and the “Lower” School, £5 5u. 
per term. 


Two Scholarships will be open to competition by all Students 
of three T 


The Half Term commenced on Monday February 20th, 1865 ; 





Easter Term will commence on Monday, 24th, 1865, 
B GEORGE Secretary. 
R. STOLBERG’S VOICE LOZENGE. — 
For invigorating the voice, and 
ections of the throat, has 


Statesmen, fully establish its 


Public Speaker sh 


uarter of a century, and the flattering 
risi, Persian,’ Lablache and many of 
=> ‘ "irene or 





ould be invaluable 
To be obtained of al] Wholesale and Retail Chemists in 
United Kingdom, 








————  —————— OO 
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T° ORCHESTRAL MUSICIANS.—WANTED, | 


at the Cheltenham Rooms, Harrogate, for the scason, | 


first-class INSTRUMENTALISTS to compose a complete | 
Orchestra Permanent employment can be found for superior 
Artistes during the winter in Leeds and neighbourhood. Apply, 


by letter, to Mr. Burntox, Bischoff House, Leeds 

Te CLERGYMEN AND ORGANISTS.—A 
PROFESSIONAL ORGANIST, of 20 yews practice, 

having his Sundays vacant, will be willing to take a situation as 

organist, or act asa deputy for any Organist. Unexeeptionable 

‘Yestimonials, Apply to W. W., Orchestra Office, 201, Regent- 

atrect 

r _~ ORGANISTS.—The Office of Or etal for 
the Parish Charch of Louth, Lincolnshire, having become 

vacant by the resignation of G. Dixon, Esq., Mus. Doc , appli- 

eations, by letter, for the appointment with testimonials may be 

made to the Rector of Louth on or before the 15th June next. 

the endowment is £80 per annum. An additional sum for 

special instruction to the Choir. Messrs. Gaay and Davisos 

have kindly offered to answer any enquiries. 

Louth, Slst May, 186! 
Wy Anz. a Respectable Well-educated 
YOUTH, as an APPRENTICE to the PRINTING 
Apply at 55, King Street, Regent Street, W. 


{ERLO-COMIC SINGING.—A_ gentleman (ac- 
\ companying himself on the Pianoforte in the John Parry 
style is open to engagements in town or country.—J. B., 94, 
Cuvacn-noan, Islington, N. 


LIST OF NEW OPERAS 


PUBLISHED BY 


CRAMER & Co. LIMITED. 


THE BRIDE OF SONG: 
OPERETTA IN ONE ACT. 


HENRY FARNIE; 


COMPOSED BY 
JULES BENEDICT. 
the Complete 


Operetta, for Voice and Pianoforte, 12s. 
The Overture . ee ee 4s. Od. 
Duet—"' Night and morning i . 8. ‘and C. Sa. Od. 
2. Song—‘t My home in C a and, 5 original key, 
flat ; transposed key, p flat. ‘ 8. or M. Pe Sa. Od. 
8. Trio "*Ne ws! girls, he ws!” x 8.C.T. 8s. Od. 
4. Song—*' Boot and saddle t" ee ‘ish B. 38s. 0d. 
5. Trio—*' My heart is bre aking” 8S. T. and B, 4s. Od 
6. Duet—‘t Ah! Captain, | can see you” 5. and B. 3s. Od. 


BUSINESS 








7. Chorus—* The cattle in the clover” oe ee -. 4a, Od. 
& Song—‘ For her sweet sake” .. és T. 8s. Od. 
9. Song—‘‘ Ah! do not take her from him’ a C, 2s, 6d. 
10. Duet—*' We waited late, we waited "e and T. 8s. Od. 
11. Chorus—‘* The Rheinland” .. ° -» Ss. Od. 





Cramer & Co. Limited, 201, Regent-street. 


THE RIVER SPRITE: 
OPERA IN ONE ACT, 
WRITTEN BY 
G LINLEY; 
COMPOSED BY 


FRANK MORI. 


As performed at the Royal English Opera, Covent Garden. 


SEPARATE NUMBERS, 

**My Vocation.” Grand Air. Sung by Mdme, Florence 
Lancia rf - ee . 8 

“ When along the road I ride.” "Rustic Song. Sung 
by Mdme. Lancia . ee 3 
“© sunshine of love.” Tenor Ballad. 
Perren es - 8 
“The Manager's Song.” Sung by Mr. Aynsley ¢ Cook, 8 
** Bright as love's dream.” Duet. 8 
8 
8 





~ 
= 


a 


7 Sung ; by Mr. 


coe & 


**Gentle spirit, sing again!" Suprano ‘Air. ‘Same 


Lancia ia ae o6 
. “Maid of the silver mail.” Ballad. 
Weiss aé ee ~ — “e as 
8. “* Hope's Dream.” Romance. Sung by Mdme. Lancia 8 
= beautifully Illustrated with Portraits of the Artists 
costume. 
The complete work, scored for voice and piano, 15s. 


‘Sung ‘by Mr. 


seoo Sco occ S&S 


eo 





Caamen & Co. Limited, 201, Regent-street. 


JESSY LEA: 
“OPERA DI CAMERA.” 
WRITTEN BY 


JOHN OXENFORD; 


G. A. MACFARREN. 








Complete for Voice and Pianoforte, 21s. net. 


Zz 
- 
= 


The Overture 
Piano Solo. .. . 
Is any merry damsel here f Fas 
‘1 shall woo her.” 


Arranged by Edward F. Rimbault. 


oo 


5 
8 
8 
* When youthful joys and hopes are fled.” 2 6 
* The Gipsy's Home.” . 2 6 
**'The blush of early morn.” ,. 2 6 
* Whor” ee 2 6 
“Silly youth, you sadly tease me." 8 0 
* You wicked Gipsy g ; 8 0 
* There's a wond'rous magic potion.” ” 
* Mouey, money |" » ° ee 40 
* The draught of love.” 6 0 
* The last appeal.’ (Jessamine.) New wonds by iB. 
Farnie 26 
At first the mountain rill,” Quartet. we 3 0 





Caaven & Co. Limite l, 201, Revent-street. 





Just Published. 
N ISS MARION PITMAN’S NEW SONG, 
** Variations on the Elfin Waltzes” (with Portrait). 
Messrs. Duxcan Davisox, 244, Regent-street. 





Music Warehouse, 201, Regent street. 
Pianoforte Gallery, 207, Regent-street. 


N ESSRS. CRAMER & CO. (Limited) have lately 
published the following Compositions :— s. d. 


1.—FOR VOICE. 
GOUNOD—“ For lack of gold he left me.” 
Titiens. In A and __ Ee me 
- “Hero to Leander.” An exquisite song nee 
**The Lark Song.” Vocal W altz.. oe 
ARDIT I—‘‘Oh, touch the ivory keys aepea . amen 
9 Beauty Sleep (L’ Ardita) . aetiee 
*” Dream of Home (Bacio)... .. 
Gondolier’s Last Good-night 
Wai. LACE—Bird of the Wild Wing.. 
GABRIEL—Little Golden Hair .... 
Breeze and the Harp ............ ° 
BAL FE—She sleeps! though not a star ........ 0.6.00 ee 
Ah, could I but relive the past! ........ 
ASC TTER—The Cavalier’s Steed. In E and C Cc 
BENEDICT—My Home in Cloudland. In Dand B.. 
MORI—Sunshine of Love.. 

Maid of the silver mail... ° 
NIGOLAT—The happy Dawn of of Day... e600 
RAN eemeaiies «- re her, boys | "Yo- hot In C, 

andG. oe 06 
~ Innamorato d'una stella. “Aria . es 


Sung 7 










La luna é bella.. 
DELAM ~ERE—My Lady's Glove... ks 
LEVEY—Coo ! says the gentle dove. InGandF .... 
Hurrah for the Bombardier! In AandF . 
BRINLEY RICHARDS—The celebrated ‘ Leah’s Song.” 
In E, D, and C.. ee 
“The Chieftain’s Wife” . 
“In the hour of booed distress. ” 
Sacred see 


C202 CoeDOONONO SS G9. OD0d Co GO co Go CO co GO Oo Oo GO Co ee CO OO 


” ” 


PERRING—Beware !.. 90 0000 0000.68.68 0040.00 
MACFARREN—I've MEMORIES oscivcccracensscssnre 
a Wear this flow'r . se eveccecece 
Duet : Ne’er yield thy « soul. 
ROBERTI—Duet : Faintly flow.. 
Child’s Vision. Duet. | 8. oe 
VERDI—“ Swiftly thro’ the West.” Boat ‘Song . 
LOCHIEL—The Covenanter’s Bridal... eves 
Heather Bell.. jekbtwicdctneawt 
FARNIE—A Happy Song . ‘a 
ARTHUR SKETCHLEY as snug by —TheT win Brothers. 
A Song of Mystery. With Portrait ..............000 
MAGGARZARI—Taci non @irmi. Arietta . 
CAPT. COLOMB—“ Up the Alma’s height” . 
W. VINCENT WALLACE—‘“‘A holy calm, a peace ‘di- 
vine,” the companion song to ‘‘ Sweet Spirit’. oes 
REICHARDT whe Haunting Thought ............6++ ° 


Il.—PIANOFORTE PIECES. 
WALLACE—Prelude and scherzo .. 
GOUNOD—Four songs without words, “each 
ASCHER—Chant des Naiades........00eseseees 
BLUMENTHAL —La Stella... .. 0... 0. ce cececes 
~ —— orrerere re rere 


s Ailes we 

BRINLEY RICHARDS—_W ear this flower (Helvellyn) me 
Cujus animam. Solo 4s.; Duet 

ve ** Leah.” _Trauseription oo ee 
FAVARGER—Stradella Fantaisie. . oecscecvcooece 
in —— ditto . . 
ndora. Bluette de Salon’; Co ccvcvces 

MRS. JOSEPH ROBINSON—EIt- EAMG. 0.00.00 6000 cece ve 
Re ‘ Ranta ss ae 0s cidene 


IIL—DANCE MUSIC, 





co eosco eooscoooooeoaso So SOO SaSaS9 ecocoococooce|oocooo 


eco conto whet co eo co este RO co 
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MONTGOMERY—Starry Night Mazurka .,............ 8 0 
DE VILLIERS—Donato Galop .........ccccscscseseeee 4 0 
= DonatoQuadrille.. .......scsesessceseee £0 

‘ rages See se et cedececesosseece OS 
CLARKE—Witches Wn Galop vee seseeevseeeeene BO 
CUES err Wives’ Quadrille . cooee 4 @ 
oo age Se aaa, ditto. we coccccce & O 
MARRIOTT—Helvellyn er 
re - Waltzes ....sccsccccccceccseee & 0 
— ecconccccccesssoccee & © 

Dark Eyes pipet Reb sé camden — 2 
GIORZA—Limited Lia vility ‘Galop iorkbnscncun- Se 
GODFREY—Goldstream Guards’ Quadrille cedsconccian a 
WARREN—River Sprite Quadrille ........s.eeseseeeee BO 
Sleeping Queen Quadrille ..........+...55 8 0 
DALEMBERT—Wewsn in Mauve. Waltz............ 4 0 
Wild Irish Girl. Galop .............. 4 0 


ially prepared Lists of Vocal and Instrumental Music on 
a cation. 
ra ALL NEW MU SIC SENT SENT AT HALF-PRICE, 
Cramer and Co. Limited, 2 201, Regent-street. 


For the Pianoforte Department, see other advertisements, 





GRETTON’S MENUETTO 
TRIONFALE. 


4s. 
Cramer & Co. . (Limited), 201, Regent-street. 


MESSRS. PUTTICK & SIMPSON, 


AUCTIONEERS OF LITERARY PROPERTY, 
MUSIC, MU‘ SICAL Bye MENTS, AND 


47, LEICESTER- SQUARE, W.C. 
ALES of Music and Instruments of all kinds 
are held monthly during the season. Consignments, 
large or small, received at any time, and reserved for appro- 
— sales. The file of catalogues, embracing nearly every 
re musical collection for twenty-five years past, may be 
rred to by the musical amateur and antiquary. Catalogues 
of current sales sent on ——. 
Sales or Valuations of e Stocks on advantageous terms, 
Sales of Books, MSS., Autographs, Prints, Pictures, Coins, 
Antiqnities, Bijouterie, and Works of Art are constant]: held, 
affording advantageous means of disposal of a single article or 

an entire collection. Established [in Piccadilly] 1794. 


PIANOFORTES. 
J. ENNEVER & CO., PIANOFORTE 
e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

W. J. E. & Co. respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also fo 
schools, in ash, mahagany, or American walnut, at 24 ; ~cemeen 

Pianofortes tuned, repaired, taken in exchange, &c. 


UST PUBLISHED, for the Harp, by the 
Author. 
Tue Mopery Harpist (New Work for advanced players), 
Tar Harp Tracuer (an Instruction Book for Beginners). 
Tax Task (elaborate studies in the modern style). 
History or tue Harp (with drawings of Ancient Harps). 
Concert Repertoire (Classical and miscellaneous selections). 
MoRCEAUX POUR LES AMATEURS (simple pieces for students), 
Easy Dvers ron Harr anp Prano, etc. 
To be obtained at the ConsgernvaTornE pE LA Harpe, 76, 
Harley-street, Cavendish-square. 


CRAMER & Co.’s PIANETTES. 
HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recent Street, in the fol- 
lowing variety of case and mounting, viz. :— 











Guineas, 
BROOD. s6sassenrs coocccece OS 
In Brack WaLNurt . eakaresiawetneaeeaah ie ae 
In Figurep Watnvr.. $000 00-0000 00 be-eeeeceavaecses - OO 
Is Rosgwoop ...... pedavitees ae 
Is Pear Tres, TO RESEMBLE ‘Bsonx .. eocccecdecenee OO 
In Rosewoop, witn ALBERT Fatt .. sakeickiiciniiaie* aa 
Iv Burr WALNUT, WITH ALBERT Fat... Se 
Ditto, with Trusses AND SHarep Enps.......... 88 
In Pottarp Oak, Ditto ........ - 4 
Ix Marte ayp GoLp, ALBERT Faw a AND > Taveans . oo & 
In Ficurep Cepar, with Do. Do.. Csorceceses 
In OtiveE Woop, with Do. Pai retnagesitedee 45 
Is Satin Woop anv Gotp, with Do, Do. ........ 48 
In ConOMANDEL AND GoLp, witH Do. Do. ........ 50 
Iv AmBoyna AnD GoLp, witH Do. Do. ............ 52 

(The folding-up keyboard is fitted to any of these instruments 

at an extra charge of Five Guineas. ] 
FOR INDIA. Guineas, 


Ix Souip ManoGaxy, packed in Zinc and Shipped.. 40 
Ditto, with Folding-up Keyboard ..........ees008 46 


Cee eee ee ee ee ee eee 





CRAMER and Co, Lim1tzp have been induced, from the very 
extensive popularity attained by their Piayszrrszs, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Prayetrgs: are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. ‘Thus CRAMER and Co, are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 





CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 


THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO. 
will forward them direct, 





PIANOFORTE GALLERY, 207 and 209, Regent street, 
(The Largest in Europe.) 





Adopted by the Board of Professors of the National College 


of Music. 
TREATISE ON HARMONY, 
pted from the German of 


Tr lated and i 
ERNST FRIEDRICH RICHTER 


(Professor at the Conservatorium of Music, Leipzig), 
BY 


FRANKLIN TAYLOR. 
Price 7s. 6d. 
Caamen & Co. Limited, 201, Regent-street. 


LEYEL & Co., of Paris, have a appointed 

‘ CRAMER & Co. Limited their SOLE AGENTS fo 

England. PIANUFORTBES by this eminent firm may now br 

had for SALE or HIRE. Prices from 50 to 200 Guineas 

PIANOFORTE GALLERY ‘the largest in Europe), 207 & 209 
Keoent-stTREET 











NEW EDITION.—POST FREE. 
ABRIEL’S PAMPHLET ON THE TEETH 
(IMustrated and Descriptive), 


Explaining the only effectual mode of su Artificial 
Teeth without Pain, to answer in every a" @ purpose 
of natural masticators, 

These Teeth are supplied on the grtnctote of ca) attrac- 
tion and suction, thus dispensing entirely with sp: , and are 


supplied at moderate charges 
Tseden : 27, HaRLey Seesme, Cavenpisn Squarg, W. ; City 
= blishment: 36, Lup¢ats Hixt (four doors from the Railway 


LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 
Messrs. GABRIEL guarantee every case they undertaxe, 
American Mineral Teeth, from four to seven, and ten to 
fifteen guineas per set, best in Europe, warranted. 


HE most remarkable COLLECTION of Fine 





PLANOFORTES, GRANDS, SEMI-GRANDS, and 
COTTAGES, ever shewn in London, is now to be found at 


CRAMER & So's PIANOFORTE GALLERY (the largest in 
Europe), 207 & 209, Recext-street. The Instruments have been 


manufactured for’ the firm by Messrs, Broadwood, Collard 
| Frard, Kirkman, Pleyel, &e, 


\ 
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THE DAUGHTER OF THE KING. 


I. 

Gladsome was the monarch’s daughter 
On the day she wed, 

And a bridal wreath they brought her 
For her stately head ; 

Gold and gems from many a far land 
Gave they her to wear ; 

None of these could match the garland 
Round her golden hair. 

Knew she not how every blossom 
From a grave had chanced to spring : 

Death above her brow and bosom 
Crowned the daughter of the king. 


IL 

Calmly died the monarch’s daughter 
When the years had sped, 

And a chaplet wreath they brought her 
For her lowly head. 

Robes and spice from many a far land 
For her lying there ; 

None of these could match the garland 
Round her silver hair, 

All the valleys lent a blossom 
For the daughter of the king : 

Flowers o’er her brow and bosom 
Breathed of life and endless spring. 


L, H. F. Du Terreavx. 


Our Fevilleton, 


No. L. 
CESAR IN ALGERIA. 











Cuaprer VI. 
CHSAR FUGIT. 

We left the Ceasar of modern times in the Oda 
of the true believer, crudling under a pile of 
cushions which had been heaped on him to protect 
him from the jealous rage of the prospective Dey 
of Algiers. 

It was not a couch of roses, for the weather was 
hot, and Abn Hadlu felt almost stifled. All the 
luxurious contents of a rich Eastern harem had 
been pitehed over him to conceal his whereabouts 
from the eye of Dey. He lay under a pile com- 
prising veils of Cachemere, muslin of the Moslem, 
Moors’ melodies, Turkey rhubarb, Turkish tobacco, 
India rubber, Indian ink, and gum-gum Arabic; 
mokes from Mokah, ponies from Jerusalem, aud 
cedars from Lebanon; cowheel and cochin-eal, 
tom-toms and pooh-poohs; beef Allah mode, 
sherbet, pillauf, chibouques and cookery books; 
yashmaks and yah-wohls; zemzems and zebras. 

“Kosh geldin—you are welcome,” said Béyaz 
Hanoum, hypocritically, as her lord and master 
entered his establishment. 

“Oh, am I?” returned the Dey, who was ina 
testy humour. ‘Come, that’s a blessing at any 
rate. Praise be to Allah for that, anyhow, that’s 
what I say.” 

The Dey of Algiers considered he had a great 
talent for satire, and fancied he could chaff rather 
better than most Orientals. In the faculty of 
general aggravation the Dey deemed himself equal 
to the best Saturday Reviewer of Franghistan. 

“Surely my lord does right,” answered the 
Hanoum, ‘‘to praise Allah. Bashustun—on my 
head be it.” 

‘On your head be what?” retorted the Dey. 
“Nothing very heavy, I hope; for a hollow shell 
won't bear a great weight. Now then; are you 
going to order in coffee ?” 

“‘ My lord’s words are his slaves. They are 
boats on the river of melody, which float the cargo 
of his thoughts.” And the Hanoum clapped her 
hands. 

“Coffee and chibouques,” she commanded. 
“Which tobacco will you smoke, ai guzum—oh 
my eyes?” 

“T am not your eyes: I am the Dey of Algiers. 
Your eyes, indeed! Do you think I am quite so 
green? As for the bacca, I shall smoke returns, 
80 look sharp.” 


| The slave departed, and immediately reappeared 
with a large canister. 

“Behold, O great one among men,” he exclaimed 
with a salaam aleikum, “behold those often quoted 
Harpy Returns or THE Dey, whereof the unbe- 
lievers of the West have heard but never seen.” 

“ Guzel—good,” answered the Lord of Men, and 
was just going to sit down, when a shriek from his 
wife considerably astonished him. 

“Not there—Allahumillahmashallahallah—ah- 
th—la-la-la!” cried Bdyaz Hanoum, dragging him 
away. ‘Don’t sit there, for the sake of the forty- 
nine imaums!” 

“Hang the forty-nine imaums!” exclaimed the 
irate Dey, “why the deuce—I mean why the 
Azraél shouldn’t I sit down where I like? AmI 
a Kurd? Is my beard blue and my hands white ? 
Shall I eat dirt and heap ashes on my head? Eh? 
I repeat, shall I devour the liver-and-bacon of 
humiliation and roll in the cinders of bewilder- 
ment?” And then the Dey began cursing, and 
used the Prophet in an awful manner. 

Now the Hanoum his wife was a sweet-tempered 
gazelle, but even a Moorish lady’s temper has its 
limits. In early life the gentleman who antici- 
pated some time to be Dey of Algiers, had 
murdered the Hanoum’s father, who kept camels 
and had ophthalmia. Having put the father out of 
the way he naturally eloped with the daughter. 
Some remembrance of the paternal fate still 
occasionally soured the spirit of Biyaz; and in the 
present instance her husband had additionally 
incensed her by wishing to sit down on the precise 
spot where Casar was concealed. This abuse of 
her, and a fugitive allusion to her personal attrac- 
tions, which he asserted were inferior to those of 
an old camel, was the turning point of her patience ; 
and the Hanoum lost her temper. 

“You are the son of Eblis and a low caiquejhe!”’ 
she cried. ‘You are the meanest sneak that ever 
blackened the landscape of the sun and disgusted 
Mahomet by being a Mussulman. Allah buyik 
der, but you’re a divant—an idiot. You do not 
speak Asiatic, your words are dark, and your face 
is one gigantic smudge. Kerumcumdillah, you are 
an ass and the father of asses!” 

“‘T am the husband of one, at all events, thanks 
to my evil star and the bad graces of the Prophet,” 
roared the Dey. “And just for going on in this 
way to a Padishah and a true believer, I shall sit 
down on those flimsy trumperies that you are so 
careful of spoiling. Now then!” And down 
flopped the Dey of Algiers. 

But to his great astonishment he was lifted up 
again and flung off the cushions right to the floor 
of the Oda. Then a face emerged from the cushions 
—a face from which the perspiration had washed 
little streaks of black, showing the European 
complexion beneath the paint. 

Allah akhbar—ajaib—wonderful!” cried the 
ladies, the slaves, and the attendants with one 
voice. Some were in the secret, others not, but 
all thought it best to profess astonishment, which 
would avoid awkward questioning. So they cried, 
“It is Sheitan, it is the evil one, come to settle 
the Dey for having abused the Hanoum.” 

“Settle me, indeed!” shouted the Dey, who 
didn’t believe in Sheitan, and who rather scorned 
the bulbul than otherwise, “settle me, indeed— 
will he? Let him come on and try it. This is a 
Dey for settling and no mistake !’’ 

Thereupon the brave Moor drew a symmetrical 
scimitar, and made one rush at the assumed Mas- 
saldjhee, who judged it expedient to repeat a 
policy he had inaugurated at Boulogne, and there- 
fore fled up the gallery steps with remarkable 
celerity. But the enraged Dey followed him 
swiftly, despite the Harum-scarem he caused 
among the ladies; and thus they ascended, pur- 
suer and pursued—up, up, up— 

~ a » + * * 

“Tf I’m not uncommonly mistaken,” philo- 
sophically remarked George Augustus, shutting 
up-a telescope, with which he had been sweeping 
the horizon from his bed-room window in the hope 





of seeing more things in heaven and earth than 





he had yet spun out into five columns and a half 
of the Daily Telegraph; “if I'm not uncommonly 
mistaken, that rum figure is the Emperor of the 
French shinning over the tiles.” 

And George Augustus went down to supper. 





Cuaprer VII. 
GEORGE AUGUSTUS KEEPS HIS OATH. 


“T wonder if that really was the Emperor,” 
thought George Augustus over his pillauf. “I 
ama man of remarkable perspecuity as well as 
the master of digression, and I think I recognised 
him. Laissez-nous voir,” said George Augustus in - 
the best French he could command; and upstairs 
he went again. 

But he had hardly put his head out of the sky- 
light when it came in contact with another head 
which was coming in by the skylight. George 
Augustus drew back and rubbed his occiput. It 
was the pseudo-Massaldjhee—otherwise Cesar in 
Algeria. 

“Save me!” exclaimed the Emperor hoarsely. 
“Let mein and hide me somewhere, or Europe 
will be thrown into convulsions.” 

“Eskilay possibe quej’ adressel’ Elu des Millions ?” 
asked George Augustus. 

“Tl tell you all about that presently,” returned 
Cwsar in good English, “ if you'll only take me 
downstairs just now and pot that remorseless 
heathen who is after me.’’ 

George Augustus looked abroad and beheld the 
irate Dey making his way over the roofs in 
ferocious haste. Hastily drawing the Emperor in 
and closing the skylight, he lead the way back to 
supper with as much natural grace as he was 
capable of, and helped Caesar to a hospitable share 
of the pillauf. 

And as they supped they heard the baffled Dey 
overhead barking his shins against the chimneys 
and cursing the Prophet for having assisted the 
victim to escape. 

* + + * . 

** And now, mon vieur,” said the Emperor, “as it 
is not politically known that I have arrived, I trust 
to you to keep it secret.” 

“ But your Majesty, mayn’t I make half a dozen 
columns of it?” demanded George Augustus in 
dismay. 

‘** By no means.” 

‘*- But I've saved your life, and you might grant 
me so much in return.” 

‘** Any other favour, but not that, please.” 

“Oh hang it, you know—I beg your Majesty's 
pardon. But do let me have four columns—three— 
two!” 


“ T really can’t.” 

‘* Look here,” said George Augustus, as a bright 
thought struck him. ‘“ If you'll allow me to make 
use of the information, I'll do what I have never 
done before and what no power on earth shall ever 
make me do again. For your sake,-sire, I'll con- 
dense it.” 

But the Emperor was inexorable, and George 
Augustus with a deep sigh resigned himself and 
promised he would not betray Cesar. 

‘When I arrive officially to-morrow,” said the 
Emperor, as he took his leave, ‘I'll get up the 
Koran and I'll treat the true believers to their own 
jargon. Be chesm—on my eyes be it. But if, after 
what I've witnessed to-night of the bloodthirsty 
behaviour of native rulers—if after this I ever do 
as some of my ministers want, and give up Algeria 
to the Algerines, may I defile the grave of my 
uncle and darken the faces of my publishers!" 

So saying Cwsar bowed to George Augustus and 
went back to look after his yacht. And the true 
particulars of this adventure, behold they are not 
written in the chronicles of the Daily Telegraph. 
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PROVINCIAL. 
a 
Mr. Fechter will soon commence a provincial 
tour. 





On Monday Mr. Charles Mathews commences a 
short engagement at the Theatre Royal, Liver- 
pool. 


Mr. Ellerton's “ Paradise Lost” will be done at 
Wimborne, Dorsetshire, under the baton of Mr. 
Boyton Smith. 








The Strand Choral Society have been giving 
** Judas Maccabeus” effectively, assisted by Mr. 
W. H. Cummings, Mr. Brandon, Miss Fosbrooke, 
and Miss Whytock. 


At the Prince of Wales's Theatre, Liverpool, 
Mr. Henderson is about to produce J. R. Planché's 
extravaganza, ‘Once upon a time there were two 
Kings.’ Mr. George Belmore and Miss Furtado 
will be included in the cast. 

The Prince’s Theatre, Manchester, will ter- 
minate its first season at the end of the Whitsun 
week. The last few weeks have been occupied by 
benefits. ‘ Richelieu,’ The Merchant of Venice,” 
“ Othello,” and “ Lowis the Eleventh” have been 
the most prominent pieces lately produced. Mr. 
Geo. Honey, with Miss Emma Grattan and the 
Misses Bourke are re-engaged for twelve more 
nights at the Queen’s Theatre, Manchester, in 
consequence of the great and continued success 
of the burlesque ‘‘ Orpheus and Eurydice.” 








At the Prince of Wales Operetta House, Edin- 
burgh, an uniped dancer named Don Pattos 
—probably a Milesian—is at present appearing 
nightly, but is creating no remarkable sensation. 
The “ Colleen Bawn,” well mounted and care- 
fully performed, is the chief attraction at the 
Princess's. As to the rumour of the immediate 
erection of a fashionable “West End Theatre” in 
the northern metroplis—which rumour, given 
publicity to originally by the North Briton, the 
journal of the Edinburgh back slums, has been 
further spread abroad by the London Fra—there 
is nothing whatever confirmatory to be said. 





Mr. Boucicault’s ‘ Arrah-na-Pogue” was pro- 
duced on Monday last at Mr. Copeland’s Amphi- 
theatre Liverpool. The mise-en-sc?ne and the 
appointments are, as usual in the dramas of this 
class, a great source of attraction: nevertheless 
the cast has received excellent attention. Miss 
Milly Palmer was very successful as Arrah, and 
was welcomed back from her London engagement 
in a very enthusiastic manner. Of the gentlemen 
we must notice Mr. W. B. Cahill, who, as Michael 
Feeny, created a most favourable impression. The 
houses have been crowded, and the piece seems 
likely to keop the boards foa some time. 





After the English Opera (Parepa and Chas. 
Adam troupe) at the Theatre Ropal, Liverpool, 
there is a ballet d’ action supported by Mdme. Du- 
chiteau, but the audiences and the people con- 
nected with the theatre have been so wanting in 
proper respect to the lady, that she has on several 
occasions declined to dance. This has occasioned 
slight disturbances and expressions of discontent 
on the part of the audience: but we are glad to 


think that Mdme. Duchiteau’s gentle and pleasing | 


temper has enabled her to brave these affronts 
with the equanimity and calmness which usually 
characterise French women. 





On Monday last, Mr. Edmund Falconer, lessee of 
Drury Lane, commenced an engagement at the 
Theatre Royal, Manchester. He was supported by 
Mr. Jno. Neville, Mr. George Weston, Misses Weston, 
Hazlewood, and Faleoner. Mr. Falconer’s drama 
** Night and Morn,” was produced. This was followed 
by the farce of * The O’ Flaherty’s"” from the same 
pen, Which brought down roars of laughter, and went 


0" Flaherty, than in Julien di Vivaldiin “ Night 


and Morn.” 





smartly from the beginning totheend. Mr. Falconer 
| was much more effective in the Irishman, Thaddeus 


This drama, which has an excellent 
opening scene, flags in interest as it proceeds. It is 
difficult to imagine how it could have had a run of 
fifty nights at Drury Lane Theatre. One of the best 
impersonations in the piece was the Monk Santoni, 
by the veteran John Neville, lessee of the Queen’s 
Theatre, Manchester, some forty years ago. 





The national drama “* Rob Roy *’ was produced in 
Glasgow on the 29th with great éclat. The entire 
scenery is local and taken from sketches by Mr. W. 
| Glover. The new act-drop falls short of the old one 
painted by Mr. Sam. Bough, but in the Loch Lomond 
scene Mr. Glover's manipulation and feeling are 
expert. Mr. Fisher's vigorous treatment of the 
old Glasgow bridge and Tolbooth is highly successful. 
Of the drama we have to remark great promptitude 
and ‘‘ go” in the business and Mr. Powrie’s Rob Roy 
as a powerful and artistic bit of acting. Mrs. Powrie 
as Diana Vernon looked well and sung creditably. 
Helen McGregor is, unaccountably to us, assigned 
to Miss King who has nothing like the requisite 
weight for the part. There is material in the stock 
company fora better Helen McGregor. The music 
calls for notice, being, in face of its defects, the 
best stage singing we have heard out of the opera. 
The Tramp chorus went uncommonly well and the 
rendering of the soprano solo was worthy of an 
older and more experienced vocalist than Miss 
Smith. The house was densely crowded by an 
appreciative and critical audience, which repeatedly 
accorded enthusiastic recognition of the heart and 
head management of the present revival of national 
drama. 


4 
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THE OPERA. 








Lucca still improves. The opisiion we offered 
last week on the greater finish of the fair 
Wienerin and on the greater moderation which 
distinguishes her performance is corroborated on 
hearing her oftener. Her Valentine in Saturday’s 
“ Hugenots” at the Royau ITALIAN OPERA was a 
wonderfully tender and passionate exhibition—a 
proof that the young artist has taken more than 
ordinary pains wth herself since she braved audi- 
ences and was pert last year. She is not only a very 
handsome young lady but a forcible actress whose 
full utterances surprised her audience. In the 
scene with Marcel and even more in the great 
scene of the fourth act, the duet with Raoul, in 
which every emotion of fear, love, entreaty and 
despair is shadowed forth, Mdlle. Lucca had full 
scope for her powers, and used them to the best 
of her ability. She threw herself into the part with 
; artistic conscientiousness; and at the conclusion 
| of the act was twice recalled, together with Mario 

who was in splendid voice and gave out his B flat 
| di petto with undiminished force. Herr Schmid 
made an Italian début in Marcel and both in ap- 
| pearance and by voice realised the part completely. 
| Nor were the remaining characters inefficiently 
| filled, for Mdlle. Liebhart played the Queen and 
| Mdme. Honoré the Page, while Gassier and Tagli- 
| afico were also in the cast. The chorus singing, 
| however, was bad. 

| On Monday “ Faust” was repeated with Lucca; 
on Tuesday Patti reappeared in the “ Elisire ;” on 
Thursday the “ Barbiere,”” with Adelina as Rosina; 
on Friday Adelina as Zerlina in “ Don Giovanni ; 
and to-night (Saturday) “ Faust” again. Italian 
opera is once more respectable; but there is still 
a woful lack of tenors. 

At Her Masgsty’s De Murska is’ another name 
for success. The production of ‘‘ Sonnambula” has 
confirmed on her brow the laurels awarded her in 
Linda and Lucia. Amina, hitherto sacred to Patti, 
has found a new embodiment: an artist great in 
voice, greater yet in dramatic power, has received 
the stamp of a success which has become brilliant 
even thus far. If Ilma de Murska possess not 








genius, she approaches it sufficiently to awaken 


the admiration of the many-headed to a degree 
which no singer has attained for years. Signor 
Gardoni made his début on Monday, and proves a 
welcome addition in the lack of tenors. He has a 
voice, which, while it is deficient in weight and 
would fall short wherever dramatico-lyric vigour 
is required, is agreeable enough in the lighter 
réles ; added to which Signor Gardoni is a hand- 
some man. Mr. Santley invested the part of 
Count Rodolfo with a charm we never believed 
that melancholy nobleman ever possessed, until 
we saw what Santley could do with him. 
‘*‘ Medea” will be produced on Saturday—Cheru- 
bini’s “Medea,” an actionless and dreary opera on 
the model of Euripides’ tragedy. 

At Asriey’s theatre, Rossini’s ‘ Cinderella” 
has been played during the week, with the Misses 
Louisa and Susan Pyne, and Messrs. Harrison and 
Weiss for the principal characters. This opera 
appears to have been written during the transit 
of the author’s style from the Italian to the 
German manner. The opera contains more of 
the latter than his two early operas, “ Barbiere ” 
and “Gazza Ladra;”’ butis far less German in style 
than “ William Tell.” The best things in “ Cin- 
derella”’ are the quartet at the beginning of the 
second act and the dance music, than which latter 
nothing can be more fresh, appropriate, and 
fanciful. The long established character of the 
four artists named above will relieve us from the 
necessity of doing more than naming them. 
Mr. G. Tempest’s performance of Pampolino 
merits favorable notice both for his singing and 
acting. Mr. Smith should have improved his 
orchestra both in numbers and quality before he 
entered on his operatic experiment. The opera 
was preceded by the musical farce of “ No song, 
no Supper,” in which Mdme. Weiss played the 
rustic, Margaretta. In judging of these time- 
honoured dramatic lyrics, we are perpetually in 
doubt as to how much of them really belongs to 
the ostensible authors. If the first song of ‘‘ Mar- 
garetta’”’ be an original one of Storace, he deserves 
his reputation. Mdme. Weiss sang it charmingly, 
and in her rustic coquetish dress, looks as young 
and well as ever she did. 

At the Oxrorp Hatt a selection from Doni- 
zetti’s opera of “ Adelia’”” has been produced for 
| the reappearance of Miss Russell. The character 
of the music is pretty and somewhat sentimental. 
The best thing in the selection is a duet, very 
nicely sung by Miss Russell and Signor Spagnioli, 
and loudly applauded. There isa dashing “ Rondo 





Finale” delivered by Mdlle. D’Auria, a daughter of 
| Mdme. Schrieder Devrient, and anew engagement 
‘here. Malle, D’ Auria has a clear and melodious 
soprano voice, her style is sparkling and showy 
rather than impassioned; but we will hear more 
of this lady before we hazard a decided opinion of 
her; she has, however, been highly successful 
hitherto at the Haut. 


"™ 
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THE WEEK’S CONCERTS. 








Nothing was required to complete the intro- 
duction of Costa’s “Naaman” to the musical 
public of London except the appearance of Adelina 
Patti in her original part of the captive Hebrew 
maid. This interesting event formed a fitting 
terminaton of the season of the Sacrep Harmonic 
Socrery, on Friday, May 26. It is almost needless 
to say that her execution of the music was artisti- 
cally perfect. The best proof of the success of 
the oratorio is that, notwithstanding the request 
of the programs to the contrary, there were no less 
than six encores. 

Madame Joacutm was warmly received at the 
Monpay Popunar Concert of May 29th. Her ex- 
pressive contralto voice was heard to advantage in 
three German‘Lieder. The first was Schubert's 
‘* Leiser, leiser, Kleine Laute;’ the second, Beet- 
hoven’s ‘*Wonne der Wehmuth;” and the third, 
Schubert's ‘‘ Lindenbaum.” Herr Joachim was as 
usual unapproachable. Ernst’s popular and expres- 


sive “ Elegie,” in C minor, for violin and piano, 





could not have been better played. 


Mr. Charles 
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Hallé was the pianist. He gave J. H. Bach’s partita 
in B flat No.1. There was one quartett, viz., Schu- 
mann’s, in A major; and Beethoven’s trio, in B flat 
(Op. 97), concluded the concert. 

Considering that a Crystan Patace season 
ticket, for the whole year, may be purchased for 
the price of two admissions to a dull “matinée”’ 
in a badly ventilated drawing-room, it is no won- 
der that the attendance at the Saturday “Opera 
Concerts”” now amounts to nearly ten thousand. 
The best singers are engaged to sing the most 
popular gems, and this, together with the pro- 
menade and organ performance, forms an enter- 
tainment which for general excellence and comfort 
is unattainable elsewhere. On Saturday last 
Madame Rudersdorff certainly carried the honours 
of the day ; her powerful voice is admirably suited 
to the vast expanse of the centre transept, her 
“ Robert toi que j'aime” obtaining a well deserved 
encore. Signor Wachtel gave “ M’appari,” from 
“ Marta,” with unusual taste, but he was more 
successful in the song, “I love thee well, my gentle 
girl,” from Randegger’s “ Rival Beauties.’ The 
other vocalists were Mdlle. Fioretti, Madame Du- 
prez, Signor Neri-Baraldi, Signor Ciampi, Signor 
Graziani, and Carlotta Patti, whose wonderful 
rendering of Eckert’s famous echo song could not 
be surpassed. Young Mdlle. Krebs played Thal- 
berg’s “Home, sweet home,” and being encored 

‘gave a monstrosity in the shape of a solo for the 

left hand, being a mixture of “The last rose of 
summer” and the “National Anthem.” The 
choir, which is now a permanent feature of these 
concerts, sang two of the best pieces in Men- 
delssohn’s “ Open air music,” namely, ‘“‘ Nightin- 
gale,” a most beautiful canon, and the ever wel- 
come “O hills, O vales of pleasure.” The only 
orchestral piece was the overture to Masaniello. 

With a program, carefully and richly arranged, 
the Puizuarmonic Socrery’s FIFTH CONCERT was 
further interesting inasmuch as Clara Schumann 
was there to expound her husband's concerto in A 
minor, and there awakened a sensation which 
proved the lealty of the piano-loving world to the 
queen of the piano. Added to Schumann, Malle. de 
Murska formed another strong attraction—an as- 
tonishing one. Those among the audience who 
had judged Mdlle. de Murska’s capacity in the opera- 
house seemed yet unprepared for her concert-capacity. 
She created a sensation such as this year has not 
yet seen—a furore which reminded one of the days 
of a warmer public and stronger auditorial passions. 
It was a wise step the directors made in securing 
the chief attraction of the season, for De Murska will 
become the rage. Premising that the performance 
of Mendelssohn’s overture in C, composed when the 
maestro was a mere lad of 16, was most satisfactory 
at the hands of the Philharmonics, we give the 
program :—Symphony (No. 2) in D minor, Spohr; 
Aria, “Gli angui @inferno” (Il Flauto Magico), 
Mdlle. Ilma de Murska, Mozart; Concerto in A 
minor, Mdme. Schumann, Schumann; Aria ‘‘ D’amor 
sull’ alirosee ” (Il Trovatore), Mdlle. Ilma de Murska, 
Verdi; Overture in C, M. S., Mendelssohn; Sym- 
phony in F (No.8), Beethoven ; Aria (with variations) 
Malle. Ima de Murska, Proch; Overture (Die Zau- 
berflote), Mozart: Conductor—Professor Sterndale 
Bennett. 

When we announced that the concert of the 
Lonpon Gurr AND Mapricat Unron at Collard’s 
Rooms on. Tuesday last would terminate the 
present series, we ventured to express a hope that 
the support of the public would induce Mr. Land 
to persevere in his endeavour to keep our old glees 
and ballads, our household music, prominently be- 
fore the people. We are glad to learn that 
another series is now projected. The part music 
on Tuesday last consisted of “ Blow, gentle gales,”’ 
‘When evening’s twilight,” “I know a maiden,” 
“By Celia’s arbour,” “In the merry spring,” 
“Down in a flowery vale,” and other standard 
madrigals. Purcell’s duet, “ Hark! my Daridcar,” 
which deserves to be better known, was admirably 
given by Miss J. Wells and Mr. Winn. Miss J. 
Wells sang “ The Bailiff's daughter of Islington.” 
It is not perhaps generally known that the Isling- 


ton referred to in this ballad is not the “ merrie 
Isiington” noted for its “ Angel” but, as the 
context will show, a small town in Yorkshire 
which rejoices in the same appellation. Miss 
Eyles was first-rate in “ Barbara Allen,’”’ and in 
the Northumbrian ballad, “‘O! weel may the keel 
row,” in the chorus of which the audience joined, 
at the request of the witty “literary illustrator,” 
Mr. Oliphant. 

One of those inordinately monstrous concerts 
which are an excrescence on the professional 
system, took place at the Hanover Square Rooms 
on Monday. We have yet to learn MapAmr 
Pvzz1's claims to the regard of the concert-going 
world in any otherrespect than that this lady (essen- 
tially an outsider of the artistic profession) manages 
to collect a large number of good artists and to 
issue a program of extraordinary length. Madame 
Puzzi is a disciple of the Howard Glover school, 
anil her concerts resemble his in many particulars 
Nevertheless, while recording our objection to the 
system, we cannot but recognise the merits of the 
supporters of that system. The one novelty pro- 
duced on Monday was Nelusko’s ballad from the 
“ Africaine,’ which, when we heard it first in 
Paris, did not strike us as particularly effective, 
for Faure makes little or no point of a number 
which is not in his style. Rendered, however, as 
it was by Signor Marchesi, the ballad produced a 
different sensation. It has in it a spice of diableri« 
which is wholly accordant with Signor Marchesi’s 
well-known powers in this respect; and the best 
Mephistopheles on the lyric stage could not but 
well give the demoniacal “Ha! ha! ha!” com- 
pound of hatred and vicious satire, in which 
Nelusko is supposed to indulge. Signori Ambonetti, 
Gardoni, Delle Sedie, Messrs. Harrison, George 
Perren, Herr Reichardt,,Madame Lemmens-Sher. 
rington, Misses Louisa Pyne, Susan Pyne, Banks, 
Madame Berger Lascelles, Madame Enequist, and 
many othess, lent efficient assistance. Madame 
Sarolta must not be omitted, an old favourite of 
the public, who served a campaign under Mr. E. T, 
Smith, and whose soprano voice came out well in 
Gounod’s Ave Maria, with instrumental accom- 
paniment. 

Miss Maperetne Scuiizier’s concert on Friday 
evening last week came off successfully, though the 
order of the program was slightly confused. The even- 
ing was noticeable for the début of a young artist for 
whom we have already predicated a successful future 
when care and experience shall have improved he: 
already prominent natural abilities. Miss Emily 
Berry created a very favourable impression in tw« 
ballads :—Mdme. Vestris’ ‘creation, ‘‘ Cherry Ripe,” 
and the comparatively obsolete, ‘‘ Believe me if al) 
those endearing young charms ;”” both of which she 
gave with considerable sweetness. We look forwar¢ 
to future opportunities of hearing Miss Berry, an¢ 
feel assured that she will not disappoint the high 
opinion formed of her. Herr Reichardt introduce¢ 
an attractive song of Schubert’s ‘“‘ Der Neugierige.” 
Possessing the rare advantage of an excellent trans 
lation by Mr. Oxenford, entitled ‘‘ Yes or No,” an¢ 
being delivered in Herr Reichardt’s best manner 
this song merits popularity. Mdme. Parepa alsx 
assisted at the concert, and her aid was, as it eve: 
is, valuable. . 

Mr. Witi1am Carter gave a matinée on Mon 
day, in Collard’s rooms, on which occasion he 
rendered Dussek’s “Invocation” with consider 
able facility His pupils, Miss Ellen Jery anc 
Miss Emily Powell, are to be honourably men 
tioned ; for their performances on the pianofort« 
were very creditable. 

Last week we omitted to do justice to Mise 
Exeanor Armstrone’s Concert, at which the 
beneficiaire exerted herself with praiseworthy 
results. Besides taking part in Verdi's trio 
“Te sot,’ and in the “ Ballo” quartet, “E 
scherzo od 2 follia.’” Miss Armstrong was most 
successful in Ganz’s song, “The nightingale’s 
trill,” which she sang charmingly; in the “ Ah 
non creda” of ‘ Sonnambula;” and in Captain 
Colomb’s now favourite song, “Up the Alma’ 





height.’ The author may plume himself on the 








popularity his ballad has attained, even as, had 
he been present, he must have been grateful for 
the justice done it by Miss Armstrong. Malle. 
Elena Angile contributed, with all her old effect, 
the ballad of Schloesser's, which was written for 
her, and which her sweet singing has completely 
monopolised, ‘My love is an olden story,” is 
sacred to Mdlle. Angéle. 

Among the benefits of the week—mostly called 
80, alas, on a lucus a non principle, from being a 
losing affair to the giver—we have to record Herr 
LEHMEYER’s MaTIN«E on Friday of last week: a 
concert excellently supported by Miss Rose Hersee, 
Miss Emma Jenkins, Madame Czerny, Madame 
Emma Heywood, Miss Eleonora Wilkinson, Messrs. 
Miranda and D’Alquen; and in the instrumental 
department by names like Griin, Payne, Lehmeyer, 
and the remarkable guitarist Sokolowski: That 
these artists in each case well supported their 
reputation may be assumed; and a special com- 
pliment is due to the giver of the concert for 
his part in Mendelssohn’s Trio in C minor—a 
difficult work effectively rendered by Messrs, 
Lehmeyer, Griin, and Paque—as also for his solos 
on the piano, Henselt’s “Fontaine” and Jaell’s 
“Carillon.” The audience was large and fashion- 
able. 

Among the pianoforte recitals we must call 
the special attention to Mr. WALTER MacraRReEn’s 
at Hanover Square Rooms, on May 27th, and to 
Mr, Arruur O’Leary’s, at Messrs. Ewer’s, on May 
25th. At the former the most interesting items 
were Schumann’s Andante, Op. 46 for two piano- 
fortes, and Spohr’s Sonata in A flat. At the latter 
Mr. O’Leary played Bach’s so-called “ Fantasia 
Chromatica,” and a transcription of his own from 
Schumann’s “ Frilicher Landmann.” 

Mr. Harorp Txomas’s Matiner at Hanover 
Square was a perfect model for such gatherings. 
Che artists, both vocal and instrumental, and the 
selection were of the highest order. 

Mapame Evaene Oswatn’s matinée, last week, 
was supported by M. Paque, Herr Strauss, 
Madame Oliviere, and Mr. Renwick, and gave 
Madame Oswald the opportunity of exerting 
herself with just power at the piano. 

The PIANOFORTE QUARTET ASSOCIATION, whose 
first matinée came off last Monday, kindly sent 
us tickets the following Tuesday afternoon : 
we were debarred from hearing them, but look 
forward to that pleasure at their second morning, 


— 
eo 





THE THEATRES. 





If, according to the Times critic, the adaptation 
of a play from a novel the character of which is 
‘ather introspective and descriptive than actional, 
sonstitutes a work of great difficulty, the pro- 
luction of a play in which the author has had 
ao hand at all save to criticise it, is a work 
f very little difficulty. The Times critic should 
vertainly not occupy the van of those who talk 
ibout the difficulty of authorship; for the 
1ame on the title page of “ Eleanor's Victory” 
we do not mean Miss Braddon’s name) is the 
xxtent of Mr. Oxenford’s responsibility in the 
natter. Theunrecorded adapter of Miss Braddon’s 
10vel must have shared the feelings of Miss Brad- 
lon herself, also present, when on Monday night at 
‘heSt.James’s THEATREA call for the author of the 
successful piece evoked a bow from someone who 
was neither of these two. “ Eleanor’s Victory” 
nay be said to have succeeded, if public attesta- 
tion be worth anything. As a book the story 
is wild, improbable, morbid, and long drawn out; 
as a play it possesses some strong dramatic 
alement, the interest of covree centring 
in the heroine. Certainly Eleanor Vane could 
not have a more powerful impersonator than 
Miss Herbert, than whom no actress is better quali- 
fied to sustaiy the one part of a drama and absorb 
ull the interests of the spectators. Strong passion ; 
intense concentration of all the emotional faculties 
nto a look, or pose, or gesture; rapid transition 





from phase to phase; tragedy, humour, pathos, 
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grace: all these, qualified with ladylike breeding as 
well as dramatic tact, serve to make a Herbert. 
The lovers of Miss Bateman’s art were wont (in 
Apetrmi nights of yore) to swear by her, until repe- 


tition of the same trick under different circumstances 
tanght the world that Miss Bateman was monotonous. 


Those who have seen Leah have seen Julia and 
Bianca, and will have seen Kate Josephine to the 
end of the chapter. No so with Miss Herbert, who 
is no pitiless blue sky of sentiment, but a wide hori- 
zon flecked with light and shade and sun and 
storm, with the starlight and the lightning when 
necessary. In Mr. H. J. Montague we are glad to 
recognise a careful and improving actor, who makes 
good better every night he plays. Lancelot Durrell 
is by no means an easy part, but Mr. Montague ac- 
quits himself well. Mr. Arthur Stirling is rather 
lost in the eusy going Dick Thornton; Mr. Frederick 


Robson makes a sufficient scoundrelly Bourdon, 
and Mr. and Mrs Frank Matthews furnish the 
comic element in humorous fashion. The scenery 
by Mr. Grieve is most tasteful. 

Miss Bateman has played Leah at the ADELPHI 
during the week, previously to opening in her 
new piece. As this actress, in many respects so 
gifted, must have studied the conception of her 
new part long ere this, a word of advice may be 
unregarded, else we would counsel Miss Bateman 
against her besetting habit, once her triumph 
now her danger. Let her not disappoint the 
audience for the first two acts. By sleeping through 
the first part of a piece and waking up with a 
burst towards the middle, she at one time mana- 
ged to startle the public; but people are begin- 
ning to see the trick, and to know how it is done. 
The New Royarrty closes this week: R. I. P. 
The O.ymric has returned to its old love, the 
“ Hidden Hand,” a drama of powerful if objec- 
tionable qualities. What other theatres are not 
closed remain without change. 

he Lyceum closed for the season on Saturday 
last, Mr. Fechter appearing in two of his most 
popular impersonations, Ruy Blas and Robert 
Macaire. In the course of the evening he bade 
farewell for a few months to his audience in the 
following address :—‘‘ Ladies and Gentlemen—I 
am truly grateful for your kind reception, and I 
take the opportuntity it gives me of troubling you 
with a very few words. I close this theatre to- 
night, to re-open it under my sole management in 
October next. Until then, after a summer’s rest, 
I shall have an honour [ have not yet enjoyed— 
the honour of appearing before other English 
audiences in different parte of the kingdom. I 
think you will be glad to know that from my own 
lips that as manager I am in the best heart and 
hopes. If my success during the season that ter- 
minates has not been quite as great as in the two 
preceding seasons, I know that great success can- 
not always be commanded; and I most cheerfully 
admit cannot always be deserved. Practice is so 
much better than preaching, and performance than 
promise, that I will leave my next season to speak 
for itself. I am greatly mistaken, and I shall be 
greatly disappointed, if it does not present you 
with a new feature, and a new interest in the art 
ofacting. Ladies and Gentlemen, though to many 
of you I ama Frenchman, I am an Englishman 
born; but had I been an Esquimaux, your national 
generosity would have made me at home here; 
and for that generosity I most fervently and most 
deeply thank you. Until October, in the name of 
all the artists engaged at this establishment no 
less for than myself, I most reluctantly bid you 
farewell. I hope you will not easily forget me, 
for I never can forget you.” 

On Thursday, the 25th May, the lst Middlesex 
Volunteer Artillery gave one of those tedious ex- 
hibitions known as amateur performances, at the 
Bryou Tuzatre. The performance lasted from 
half-past seven until nearly one a.m., and did not 
prove a great success. The pieces represented 
were Charles Selby’s clever adaptation of “ The 
Poor Nobleman,’’ Morton's ‘‘ Our Wife,” and “ The 
Omnibus,” Gunner Hampden Harding is ap- 
parently the leading member of the company, 








which fact does not guarantee any startling pitch 
of theatrical excellence. After delivering an 
original address, this gentleman assumed the 
réles of the Poor Nobleman—very poor, it might 
be said, in Mr. Harding’s hands—and the Marquis 
de Ligny, a noble soldier, who never once stood at 
ease, and reminded one vastly of the Mock Duke 
in the “ Honeymoon.” His discomfiture may be 
partially ascribed to the negligence of the perru- 
quier, for the Poor Nobleman lost an eyebrow 
early, and the Marquis de Ligny’s imperial dangled 
painfully by a single hair in a most pathetic 
moment of the piece. Gunner Harding indulges 
in pet bits of intonation, gesture, and facial play, 
which are not effective. However, this gentleman 
may yet be heard of to some dramatic advantage 
as a “ first robber,” or some part where the fierce 
rolling of a fierce eye may be well thrown in. 
Miss Louisa Moore played Hortense de Belleterre 
with pretty simplicity and grace, and Miss Ella 
Staunton filled Mrs. Wigan’s character of Mdme. 
Bonbon effectively. Blaisot was performed by 
Mr. Belmore. An insulting little notice of apology 
for the non-appearance of the amateur so agree- 
ably substituted, did not even give the name of 
the clever comedian who was the original Blaisot 
at the St. James’s under the Wigan rule, and 
made a great stir inthe part. Upon this occasion 
the talented actor could not struggle against the 
legion of drawbacks of his amateur colleagues. 
The other parts were filled by various members of 
the corps. In charity we individualise none. The 
second piece was a failure—no one perfect, in fact 
all were very imperfect. Gunner J. T. Collette 
was so loosely got up that he had the greatest 
difficulty in keeping his artificial stomach at its 
proper level. Gunner J. 'T. Allman, as De Brissac, 
was unpleasantly boisterous. Miss Alice Osman 
made a moderate début, with a song. Miss Annie 
Alliston, from Dublin, played in the farce, assisted 
by Messrs. Davies, Barton, and Collette, in- 
differently supporting Mr. T. Wales Lee, who as 
Pat Rooney made the most successful effort of the 
evening. Everybody appealed in vain to the 
prompt-side— Miss Staunton in particular la- 
mented in a loud voice at the prompter, and, like 
Rachel mourning for her children, refused to be 
comforted, for he was not. Stall, dress circle, and 
private box tickets entitled the holders to the 
entrée to the ball after the performance, which in 
some measure compensated the bolder votaries of 
Terpsichore, who had braved the horrors of the 
three pieces. 

A theatre has been added to the attractions of 
popular Hiawsury Barn. If, as we have heard, 
the primitive Barn at Highbury was nothing but 
a small road-side public-house, taking its name 
from a large granary near it, a history of it from 
its original to its present state would form an 
amusing piece of impersonal biography. The 
new Alexandra Theatre, which was opened last 
Monday se’nnight, is more like a saloon with a 
gallery and a stage resembling that of Canter- 
bury Hall, than a regular threatre, and is cer- 
tainly the handsomest and most commodious 
structure of this kind, which appears to combine 
the requisites of a theatre and a saloon, that we 
have yet seen. Its shape is an oblong square, 
with a gallery of the theatrical (horse-shoe) shape, 
and a handsome stage. The building is decorated 
with a taste and splendour that may vie with the 
handsomest metropolitan theatres. White and 
gold are the prevalent colours. The gallery is 
supported by light pilasters of iron, and faced by 
medallions enclosed in festoons of gold. It is 
further adorned with gold mouldings, and is sur- 
mounted with crimson cushions. The stage has 
on each side a triad of private boxes, with panels 
of white and gold, and crimson curtains. The 
ceiling is ornamented with scrolls, and the theatre 
is lighted by an enormous spherical chandelier. 
In thus doing ample justice to the general ap- 
pearance as well as to the decorations and appoint. 
ments of the building, we must add that regarded 
simply as a theatre suited to its locality and cir- 
cumstances, it has some serious defects. The 





oblong saloon, which looks like a case in which 
the theatre is enclosed, is too large, as is also the 
sweep of the gallery. These defects must not 
only reduce the acoustical capabilities of the 
place, but must give it a very cold and comfort- 
lesss appearance in thejwinter. We are ignorant 
of any other purpose for which it may be intended 
to use the theatre, and therefore we were the 
more disappointed at beholding the large and 
unsuitable, though well-built and elegant, struc- 
ture before us instead of what we expected to find 
—a neat, warm-looking, and compact little theatre, 
suitable to all seasons, as well as to the neighbour- 
hood and purposes of the establishment to which it 
belongs. The performances were a burlesque written 
by Mr. W. Brough on the opera of “ Ernani,” and 
a farce entitled “ Worrybury’s Whims.” Of these 
the latter piece is the more amusing. No care or 
expense has been spared in placing the dramas on 
the stage; but in adopting burlesque as the main 
attraction of their new theatre, the management 
has, we suspect, been in error. Signs are be- 
ginning to appear that the public had a surfeit of 
these pieces, and that a taste for better things is 
approaching. The success of the Opera di Camera 
at the Gallery of Illustration gave the first indi- 
cation of this, and the experiment now trying at 
Astley’s will certainly turn out to be another suc- 
cessful attempt of the same kind. The burlesque 
at the new theatre has not succeeded, and the 
chance of success for an Opera di Camera would 
at least be worth the charge of producing it. 





REVIEWS. 





“‘ The Canticles for Morning and Evening, Accented 
for Chanting.” By J. D. Horwoop. 

All books of this kind have a short preface, 
and it ends for the most part with these words— 
“ by attention to these rules good chanting may 
be attained without fail.” -The supply continues 
without fail, and printers now keep up their type, 
just making the few alterations required by the 
diletante-ism or the escroqueri of the arranger. 
The less the arranger knows the more certain he 
is of the value of his nostrum. Advertising 
agents," clerks in the City and out of the City, 
silly people who call themselves precentors in 
parish churches, assume the office of primicerius, 
and dictate to, and conduct church organists. 
Ivory bitons are dearer, and copes are multi- 
plying ; there must be an order of “ the musical 
deagon”—the lay rector in chanting—and when 
this comes, for aught that we can see, Mr. 
Horwood is as much entitled to graduate as any 
of his compeers. 








“The Early English Organ Builders, and their 
Works.” A Lecture. By E. F. Roowsavtt, 
Whittingham. 

This is a tedious sermon about the organ, not 
containing a single fact of any real use to clergy- 
men or organists in the choice of an organ. Our 
cathedrals in ancient days had organs, and John 
Smith and Joe Brown mended them when mending 
was required, and when a new organ was wanted, 
somebody of some cathedral city made it. Such 
is the revelation in this lecture. It was delivered 
to the College of Organists, who, if they knew no 
more of an organ than they can learn from this 
olla podrida from cathedral cash books, should 
wear other caps than those commonly used by 
collegians. ; 


“Ten New Tunes.” By W. Jonzs and T. Camp. 

There surely must be some new musical sewing 
machine to be had, for “fine new tunes” are as 
plentiful as blackberries in autumn. Mr. William 
Jones and Mr. T. Camp are no mean rivals of Dr. 
Dykes and Mr. R. R. Chope, and their efforts de- 
monstrate how little satisfaction is gained from 
that miserable production called “Hymns Ancient 
and Modern.” Messrs. Jones and Camp supply 
somewhat better tunes to the favourite hymns in 
that work, and we recommend them to the atten- 
tion of Sir H. W. Baker, 
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Mife of Mozart. 


—_—p~—. 

Abridged from the larger work of EDWARD 
HOLMES by T. H. JAMES, Barrister-at-Law, 
and published by permission of Messrs. Cuar- 
MAN AND HALL, , 

Cuarter II. (continued.) 

At Bologna, the little musician was elected a 
member of a Philharmonic Society of that city, after 
passing the ordinary examination, for which purpose 
he wrote his composition, locked up in a chamber, 
in the incredibly short space of halfan hour. He 
amused himself, during his stay in Milan, by learning 
to talk on his fingers, in order to converse with a poor 
dumb boy who lodged in the same house, and it was 
here that his first opera, ‘* Witridate,” was performed : 
it met with a decided success, and ran for twenty 
nights. 

1n 1771 we find the travellers once more at home, 
Venice and Padua being visited on the road. 

It is difficult to estimate fully the effects produced 
on Mozart’s mind by this tour through Italy; his 
ambition was now fully aroused, and long vistas of 
distinction opened to him. Sympathy was the 
atmosphere necessary to his existence as an artist, 
and this he had met with beyond his wildest hopes ; 
for being a German, he could scarcely expect that 
the soil of Italy would be propitious to the growth 
of his national ideas. 

His church music is far superior to his operatic 
compositions of this period, and can easily be ac- 
counted for. In the former, his taste was free and 
unbridled—he could give a loose rein to fancy; 
but in the latter, he had to please a public, which 
could not endure any sudden and violent deviation 
from the beaten paths of tradition: hence, he dared 
not abandon the old models, and his style was thus 
necessarily warped. He was next engaged to write 
a Serenata for the nuptials of the Archduke Fer- 
dinand at Milan, while Hasse, the Nestor of the 
musicians of those days, was commissioned to 
compose an opera for the same occasion. It was 
strange to see the old man and boy pitted against 
each other as it were—the one standing on the brink 
of the grave, the other just flushed with the radiance 
of life’s morning: the opera was eclipsed by the 
Serenata, yet the old man has the nobility of heart, 
which is inseparable from true genius, to predict 
that ‘ this boy will throw us all into the shade.” 

His imagination was singularly prolific, and minor 
pieces fell from his pen but the faster for the greater 
compositions on which he was engaged. 

In 1772 their old patron, the Archduke of Salzburg, 
died, and the Mozart family then found how great a 
friend in him they had lost. His successor was 
diametrically opposed to him in taste and ima- 
gination, and cared not for music, yet Wolfgang 
would not suffer his industry on that account to flag, 
and a Litany was published in this year, which 
contains one of his most famous fugues, viz., that 
knownas “ Pignus future.” It shouldberemembered 
that Mozart was only 16 years old when he composed it. 

Amid the countless calls made upon their time by 
their professional duties, the musical family found 
leisure for attending the cathedral daily, and offering 
up prayers in behalf of a sick friend—indeed, regard 
for their own personal interests and welfare was 
never so strong in them as to cause them to forget 
the sorrows and distresses of their friends. 

The last of the compositions of Mozart’s boyhood, 
was a Carnival opera for Milan. It was exposed to 
the same delays and difficulties that attended his 
first opera, but happily, all were surmounted. It 
survived the ordeal of such’ mishaps on the occasion 
of its first performance as would have effectually 
condemned any work but one of extraordinary merit. 
In the first place, the performance did not com- 
mence until after a delay of three hours, and the 
audience, after waiting from five to eight o'clock, 
did not witness the fall of the curtain until half 
past two in the morning; then, the first tenor could 
not sing and a substitute had to be found at the 
last moment, who knew little of the music, and so 
far overacted his part, that in the signs of anger 
and displeasure which he had to exhibit to the 
prima donna, the audience thought that he was 


going to box her ears, and began to laugh, and this | 
so disconcerted her, that she, thinking the laughter 
was against herself, almost broke down. 

When we are told then, that in spite of all this 
the opera succeeded, we perceive at once that it | 
must have been impressed with the stamp of real 
genius. 





Cnarrer III. 

HIS YOUTH. 
SALSBURG—MEANNESS OF THE ARCHBISHOP —JOURNEY 
TO PARIS—LETTER OF LEOPOLD MOZART—HIS SON'S 
REPLY—PRESENTS—MANHEIM—HI8 FIRST LOVE 
PARIS—HIS MOTHER'S DEATH. 

During his youth, Mozart exercised himself in 
mastering his musical ideas, who were even at this 
time only floating in his imagination, and not yet 
properly developed. His quartetts aad symphonies 
contain many beautiful, though crude thoughts, but 
in this style of composition, with a noble unselfish- 
ness, he always confesses his inferiority to Haydn. 
An opera buffa written for the carnival at Munich 
met with great success, and here much of his best 
Church music was composed. 

For the next three years, we find him at home, 
studying and composing, and receiving from the 
Archbishop the magnificent salary of about one 
guinea per annum in return for his duties of con- 
cert-master. To add to this meanness and illiber- 
ality on the part of his so-called patron, neither 
father nor son were allowed to leave home for the 
purpose of travelling and increasing their scanty 
means by a provincial tour, so that at length, in 
sheer disgust and indignation at such treatment, it 
was resolved that Wolfgang should leave home with 
his mother, and seek the support and protection of 
some other and more generous patron. He knew 
that man is sent into this world to be continually 
advancing, and by travelling, interchanging means, 
and communicating sentiments one with another, in 
science as well in the fine arts, to be always learning 
something fresh. 

In 1777 then, he and his mother started npon 
their travels, and all that we know of them during 
the next sixteen months, is gleaned from their 
correspondence. 

At Munich the Elector advised him to travel in 
Italy, holding out no hope of assistance for him in 
that city, so they proceeded to Augsburg, where a 
certain Count Salem was greatly delighted with 
Mozart’s playing; ‘‘ he understands music,” says 
Mozart, ‘for he always says bravo in those places 
where other cavaliers take a pinch of snuff, or begin 
to sneeze, or to hem, or commence a conversation.” 

His father writes to him on his ‘ name-day,” 
and the following passage is illustrative of the piety 
and affection which filled the old man’s heart. 
‘* You know me,” he writes, ‘‘ I am no pedant, no 
monk, or sham saint; but one request you cannot 
refuse me, and this is, that you will take such care 
of your soul, as not to let the dying hour of your 
father be embittered by the heavy self-reproach that 
he had neglected anything necessary to your eternal 
salvation. Farewell! Be prudent; be happy; 
Cherish and respect your mother, who has now but 
too much trouble in her old age; and love me as I 
love you—that is as your truly anxions and careful 
father.” 

To this the son replies, ‘‘ I kiss your hand, and 
thank you dutifully for the wish on my name-day. 
Be under no apprehension for me; I have God 
always before my eyes; I know His power; I fear 
His anger; but Ialso know His love, His compassion 
and mercy to His creatures; and that He never 
forsakes those who serve Him: I have entirely 
resigned myself to His will, and, in the consciousness 
of doing so, live contented and happy. I shall 
certainly do my best to live carefully according to 
the advice and instruction that you have had the 
goodness to give me.” 

Their concerts were well attended, and he writes 
that one violin concerto in particular ‘‘ went like oil,” 
but no opening was found here, so Manheim was 
the next place visited, when Mozart was loaded 
with presents, and especially watches, of which on 
less than five were given him, so that he thinks 
seriously of having another watch-pocket made, in 
order that he may carry two, 





He was much pleased with the performance of a 


M. Friinzl, and criticises him very happily: “ He 
indeed plays difficulties, but in such a way that 
nobody is aware of them; it seems as if one could 


immediately do the same thing, which is the highest 
merit of execution. The art of playing at sight 
consists in playing a piece in the exact time in 
which it should go, and in giving to all the notes, 
passages, &e., their appropriate expression, so that 
a listener might imagine that he who played it had 
himself composed it.” 
His sojourn in Manheim is noticeable chiefly from 
the fact that here he first fell seriously in love ; the 
lady was a Malle. Weber, fifteen years of age, who 
was a great singer, and executed admirably some of 
his compositions with “ their terrible passages,” as 
he terms them. 
Despairing of success here, Paris is next thought 
of: but Mozart’s heart quails at a thought of hiding 
his talent there as a mere music-master, and he 
recoils from the idea giving lessons ; whereupon his 
cautious and thoughtful father admonishes him that 
he has nothing at which he need be alarmed. In 
the next place, people will not be so ready to turn 
off their masters and send for him, and in the 
second, his published pieces will always procure for 
him a favourable introduction to the ladies of Paris, 
among whom a clavier was very fashionable. He 
reminds him, that he himself, in his old age, is 
obliged to commence a new and ungrateful task of 
lesson-giving, though “ after talking himself into a 
consumption, there is very little to be got by it.” 
Mozart's mind is consequently made up, and he 
arrives in Paris with his mother in 1778, where he 
found the taste for musie at a very low ebb, and 
good musie only tolerated. 
Enemies were at work here, and the result of his 
labour was mere empty praise: © C’est un prodige, 
c'est inconcevable, c’est etonnant, and then “ Adieu ;* 
such was his reward in Paris. He gave lessons in 
composition to the daughter of a Duke; fancy the 
author of Don Giovaani, the marvellous boy who 
could be taught nothing of thorough-bass, who knew 
everything intuitively, plodding through the ele- 
mentary rules of composition with a young girl who 
had not the least notion of anything original, one of 
Johnson's ‘‘ un-idea'’d girls.” An outlet was offered 
him in the shape of the’ post of organist to the 
Court at Versailles, but he refused it, and then the 
Archbishop of Salzburg made an offer to induce him 
to return: whether this would have been accepted 
or not is uncertain, for his mother’s death altered 
the whole of his plans. She died, away from her 
husband and daughter, attended by her son alone 
an incident which seems inexpressively touching, as 
she had left her home and those whom she held 
most dear, in order to attend her son in his 
wanderings in search of fame and renown. Wolf- 
gang breaks the news to his father as gently as he 
can and upon the latter's urgent request, returns 
home; the attractions being the prospect of being 
appointed concert-master with a salary of five 
hundred florins per annum, and of meeting his old 
flame, Mdlle. Weber, who, with her friends, had 
taken up her quarters for the present with the 
Mozarts in order to fulfil an engagement at Salzburg. 
He lingered however so long on the road, that it 
was three months before he rejoined his family ; 
yet he did not realise money by his tour, for at 
Strasburg, the net receipts of a concert were three 
louis d’ors. He found Mdlle. Weber inconstant to her 
old attachment, but solaced himself philosophically 
with the love of her younger sister Constance, who 
became his pupil in music, and afterwards his wife. 
(To be continued.) 





ImPoRTANT TO ALL wuo Sine.—From Mr, E. e, Director 
of the Choir and Organist of St. Marie's Catholic Church, New ; 
port, Monmouthshire.—‘‘ Having frequently suffered much from 
relaxation of the throat, I have often been obl to resort to 
various geet but since I have had the good fortune 
to try Dr. ock's Putmoxic Warens, 1 am now but seldom 
ob) to use them, for the extraordinary eflects they have 
produced are most surprising. Even when the throat a tole 
completely exhausted, and the pees ay e, two or three 
at most four), will, in the short space of half an hour or so, 
completety restore its flexibility and power, and they do not act 
as @ mere temporary exciting remedy, nor do they leave any 
taasitude atter.” Dr. Locock’s Wafers give instant relief and a 
rapid cure of asthma, consumption, coughs, and all disorders of 
the breath and lungs. They have a most pleasant taste. Price 
1s. 14d. and 2s. Od. per box, Sold by all druggists. Beware of 
counterfeits.—{Apvt. } 
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or ADAMS & FRANCIS, 59, Fizet-staegt, Lonpoy. E.C. 
Orrices: 201, Rearent STREET, 
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59, Fieet STREet, 
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PRIZE COMPOSITIONS, 1865, 


NOW READY, 
THE INDIAN SUMMER, 
BALLAD, 
By ANNETTE BAUMER. 
2s. 6d. 


THE REEFERS SONG, 


By Professor STEWART. 
28. 6d. 


POLONAISE BRILLANTE 
POUR PIANO, 
By CHARLES J. TOMS. 
Sa, 6d, 


LES HUSSARDS DE LA REINE, 
GALOP POUR PIANO, 
Par LE CHEVALIER PONCE DE LEON. 
3s. 


THE SIRENS’ REVEL, 
WALTZES. 
By W. H. ADAMS, 
4a. 




















London: CRAMER «& Co., 201, Regent-street. 





New Tenor Scena. 


“LADY HILDRED,” 


EXPRESSLY COMPOSED FOR 


Mr. SIMS REEVES, 


M. W. BALFE. 
In G (Original Key); In F (Transposed), 
PRICE FOUR SHILLINGS. 





For large melody and captivating treatment, 
there has been no Song like this, since the days 
of ‘Come into the Garden, Maud.” 





Cramer & Co. Limited, 201, Regent-street, W. 


TESTIMONIAL TO DR. BOUILLAUD. 


T= Secretaries have the honour of announcing 
the close of the Subscription List. The following names 
include all whose Subscriptions have been received at the office 
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| J. R. K, — You mistake. 


TO CORRESPONDENTS. 





W. T.—Meyerbeer was born in 1794. 

J. B. M.—The Meclin Gregorians are correct, and perhaps the 
best. 

Mvs. Doc.—Sebald Hayden's treatise is a very rare book. You 
will not get a copy. 

E. B.—Scales with some people are only a series of modulated 
fifths. 

AN AmateuR.—Reprint the book ; everybody would be glad of 
Day's Psalter in 4 parts, and such a repriut is most desirable. 
The Scots Psalter has been reprinted, and you can see it at 
Nisbett’s. 

G, P.—We do not remember seeing the new book on the Fugue 
to which you allude. Marpurg is the great authority, 

The late Edward Loder was a pupil of 
Ries, and well taught. Had he held in his heart, he would 
have kept his head. 

T. R.—You are simply an impostor. 

J. O.—Easter—Eostre is the Saxon name for Astarte or 
Astaroth. 

R. N.—Surely Mr. Sims Reeves has a — to do as he may 
please. 

Mr. C. A. Barry (7, Clarendon-road. ne S.W.), demands 
indignantly ‘‘on what grounds ” we have been ‘‘so far guilty 
of a breach of faith in publishing his name and that (sic) of 
others, as an (sic) unsuccessful competiter,” of the late 
prize given by the proprietors of the Orchestra. Mr. Barry 
was honourably mentioned, but, ambitious of being aut 
Cesar aut nullus, Mr. Barry grows wroth at any honour 
short of the highest. We shall be most happy to apologise to 
Mr. Barry for having spoken well of him, and, if he prefers 
it, will retract our uncalled-for statement that there was 
considerable merit in Mr. Barry’s composition. We are 
very sorry we offended Mr. Barry by thinking highly of him, 
and promise never to do so again. 

* At the moment of going to press, we have received a letter 
from the Misses Pelham’s lawyer. We shall be most happy 
to give it due attention in our next issue. 





DIED. 

On the 27th ult., at Woolwich, Leopold Ernst Smyth, the be- 
loved and only son of Mr. J. Smyth, bandmaster, Royal Artillery, 
aged 13 years and 6 months. 

On the 26th April, at Lima, Peru, of disease of the heart, 
Captain Henry de Wolfe Carvel, of 17, Gloucester-crescent, 
Hyde-park, aged 39. Friends will please accept this intimation. 


Che Orchestra: 
A REVIEW OF MUSIC & THE DRAMA 


All communications to the Eprror to be addressed 
201, Regent-street, London, W 
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Pacini is writing an opera for St. Petersburgh. 





The “ Spouses Tiberini” have had great success 
at Génes in “ Lueia,” 





The municipality of Naples have accorded a site 
for the erection of a theatre for French comedy. 





Miss Milly Palmer will return to London for 
the winter season. 





The basso Capponi is said to have married a 
“delle Anglaise”’ of good family and a fortune of 
350,000 francs. 





Mr. Howard Paul has gone to Paris to look up 
novelties for the forthcoming Dramatic Féte at the 
Crystal Palace. 


Miss Lucy Rushton, who some two years ago played 
a season at the Haymarket with brilliant success, is 
about to visit America professionally. 





Mr. Webster's next star will be Mr. Owen, a well 
known comic actor from New York. He opens in a 
piece called the ‘ People’s Lawyer,” and plays a 
Yankee, Solon Shingle. 





Mr. Brinley Richards will bring forward at his 
own concert on Monday week several of his new 
works, and a duet for violin and pianoforte com- 
posed for him by Mr. Arthur Sullivan. 





Mr. Richard Hoffman played Beethoven's con- 
certo in C minor, Op. 37, with full orchestral ac- 
companiment at the last Philharmonic Concert, 





New York, with the greatest success. 





We understand that Mr. W. West, the well-known 
stage manager has entered, in that capacity, the ser- 
vice of the English Opera Company, Jand hat Mr. 
Edward Murray will superintend the affairs of the 
front of the house. 





Abbot Franciscus Liszt has fallen on his monas- 
tic feet. He will perform his first mass at 
Whitsuntide. His nomination to the canonicate 
of St. Peter is spoken of, as also his probable 
nomination as chapel master to Pius TX. It was 
during a visit to Liszt’s apartments, that the Pope 
who found the Abbot playing, recorded his special 
permission that he should keep on at it. 





Madame Vera Lorini has had immense success 
in Turin, where she is a great favourite with the 
public. On Saturday, the 27th, at her benefit, 
she gave part of the ‘ Favorita,” followed by the 
last act of her brother’s opera, ‘‘ Adrienne Lecou- 
vreur,” the performance of which created a furore, 
and was repeated every succeeding night. The 
tenor, Sig. Tasia Capellio (who is engaged with 
Mr. Gye), shared the applause of Mdme. Lorini, 
whom he well seconded. 





The death recorded above these columns, that 
of Captain Henry de Wolfe Carvel, is one which 
has carried grief into the hearts of many personal 
friends of the deceased gentleman. Captain 
Carvel was the husband of Mdme. Parepa, to 
whom he had been married little over a year. 
Retired from the army, he had long been suffering 
from disease of the heart; and the advice of his 
medical advisers pointed to Lima in Peru, the 
climate of which locality it was hoped would bene- 
fit the malady. He had however not been long 
absent from England when he passsd to death, 
generally regretted, as he had been warmly 
respected. 





Evans’s is to be turned into a limited company. 
We trust the new management will see fit to abolish 
the school of incompetent lyric sententiousness 
which has hitherto found a desolate exponent in 
Mr. Harry Sidney. Now that the London public 
are gradually beginning to awaken to the dreariness 
of music hall Tupperisms, it is to be hoped that the 
days of such are numbered, and that not even a 
singer’s effrontery shall long prevail against tho 
indignant expression of an audience’s opinion. 
While on the subject of Evans’s, we are anxious to 
fathom the meaning of the following extract from 
the new Company’s prospectus. ‘ The Directors, 
having. regard to the present profits—arising 
as they do mainly from the  supper-room 
business, and which alone have enabled the present 
proprietor to realise an ample fortune—the proposed 
increased Hotel accommodation, and the general 
development of the business, with the additional 
means, and, more especially, through the vastly 
extended connection at the command of a Joint 
Stock Company, look forward with confidence to a 
highly satisfactory return on the subscribed Capital.’ 





We have been asked to say a word in favour of 
the Newsvendors’ Benevolent and Provident 
Institution—a society boasting many eminent 
men in its management, besides that of Mr. 
Charles Dickens its president, and boasting also 
a subscription list which contains many good 
names, from that of Baron Lionel Rothschild to 
that of Mr. Gye of Covent Garden. All provident 
institutions proceed frem a good principle, and so 
long as there are outsiders who will subscribe, 
there is no reason why every one of these estab- 
lishments should not flourish. We believe an 
institution like the Newsvendors’ possesses more 
legitimate claims on public support than the 
much cried-up Newspaper Press Fund, simply 
because the members of the one class are poor, 
and those of the other ordinarily well paid. Not- 
withstanding the eloquence of Mr. Dickens and 
the opinion of our contemporaries, we have never 
been able rightly to determine the precise hold 
the latter-mentioned fund has on publicsympathy. 
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To say that ‘‘ newspapers are now a necessity and 
appeal to all classes,” is rather sophistical. So 
do Boots for that matter. On a similar principle 
every trade might put forward its claims to be 
assisted by open subscription, and we might find 
everybody paying to aid everybody else. And to 
assert that literary people are more improvident 
than any other class and that therefore they should 
be helped, is to offer a direct premium for impro- 
vidence. 





TRADITIONS OF HAENDEL. 





The Traditions of Harnpet are all gone; they 
are of the days of old. The Fast age has fairly 
conquered the Past age. Sensation has deposed 
tradition. ‘“ What?” says the Harnpg. con- 
ductor of these days “ would you have us return 
to the method of Mister Joan Bares, the 
amateur conductor of the great HaEnpet Festival 
of 1784? Would you like a revival of the manner 
of Mister Samurt Harrison, the celebrated 
tenor of that period? whose voice was so pure 
and so chaste and impressive, that there was 
nothing like it in Europe—who sang divisions 
in the whisper of a dwarf, yet withal in exact 
precision. Think of such a traditionary execu- 
tion of HAENDEL’s song “ The enemy said; ” and 
then go and witness the irresistible fascination 
of that torrent of tone—of that trumpet-tongued 
energy, poured forth by our present tenor of 
tenors, Sims Rerves! What mastery over the 
feelings of an audience could be ever gained by 
following the tradition of such vocalists as were 
Harrison, Lower, Norris, Kettiy, and the 
leading tenors of the Cathedral party of the last 
hundred years.” 

This may be very true, if the singing of Harn- 
DEL’s music be mere scene-painting, mere external 
sensation ; but there is more—infinitely more— 
than this in HarnpeEt’s music. A scene of 
HAENDEL is a scene pressed out of the braiu and 
heart of the composer; it has been taken and 
transcribed from the spirit-land, and become a 
thing of life and love in the world. Anything 
which takes away from the feeling of this life, or 
disturbs the spirit pre-determined by the whole, 
is injustice to the composer, and destruction to 
the noble impulses of his thought. 

Tradition in its healthy estate is a thing as 
excellent as it is necessary. "Tis the delivering 
into the hands of another, by oral communication 
or otherwise, the practices of ancestors to pos- 
terity, and in music, when tradition descends from 
the composer, it is a kind of daguerreotyping of 
his ideas. It is fixing the moral sense of his forms 
of beauty in a nucleus of the crystal, extending 
its light and beauty with every increase of ray. 
Where, therefore, there be a true tradition of our 
great national composer—our naturalised tone- 
poet, the English Lutheran—the utthost care 
shouldghe taken to preserve it. 

With regard to the Harnvet traditions the facts 
are these. There is no church-music school in 
England, and therefore there is no continuous 
stream of real church music in this country. 
HAENDEL’s oratorio music! is for the most part 
church music, and must be sung in time. Now it 
is notorious that the cathedral singers of the 
last hundred years sang in their own time— 
that is, in no time at all. They were curiously 
engaged in manufacturing, and listening to, their 
own tones, and stereotyping all vowels into o-e, 
0-i, 0-00, and o-y; issuing from mouths screwed 
into a shape indicative of an ardent desire to kiss 
somebody. Such werethe Knyverrs, Harrisons, 
BartTLemMans, and Breiuamys of the days of our 
grandfathers, and as HarnpeL was not at that 
time sung in our Cathedrals, those sanctuaries for 
harmonical and inharmonical cobwebs are no 
authorities for the right execntion of HaENDEL’s 
music. There are traditions, no doubt, witb 
respect to the singing of the “Messiah.” This 
oratorio was constantly performed for sixteen 
years at the Lent Oratorios, and at the Foundling, 
the presiding genius being the Giant himself, 


His successors, Boyrcr, STaNtEy, WorGAN, and 
BATTISHILL were each and all, to the very back 


bone, thorough Hiindelians. To hear a concerto 
of HaEnpeEt’s played by Woraan was almost to 
hear Harnpet himself; nor was BATTISHILL much 
inferior to Woraan. But English orchestras and 
English vocalists of the past century were prover- 
bially drowsy; and with those fond of sleep there 
is a natural dislike to be roused; and further, 
there was with those people a stern exclusiveness, a 
stubborn jealousy, an almost irate determination 
to keep Harnvet to themselves. It was only the 
Hindelian - born -and-educated, who could, with 
them, sing Harnpru. So fixed was this notion 
in the minds of the noble Directors of the ancient 
concerts that the immortal BraHam was year 
after year shut out of these re-unions; and his 
first appearance took place in 1828, and at a 
period when much of the magnificent swell and 
variety of his tone was gone. 

But as to the other oratorios of HaENDEL, as 
they were never sung, so there could be no tradi- 
tion. It was reserved for Mr. Surman, the 
amateur, to revive the oratorios of HaENnpDEL; 
and, had the plans of Mr. SurmAN been continued, 
no question that by this time every oratorio of 
our colossal musician would have been familiar to 
the ears of the British public. The spiritual 
pulse however of Harnpet could be only gained 
from an earnest and patient study of his scores, 
for little dependence could be placed upon tradi- 
tionary remembrance. Of course, with respect 
to the grand and salient movements forming 
the stock pieces at our musical festivals, there 
was, in performance, a steady adherence to the 
manner of HarmnpEL; but every popular and 
leading singer put the impress of his own heart 
upon much that he sang. When Haernper first 
came to England, the singing of the sostenuto 
school was in its great glory. After Sznrsino 
the style changed, and Harnpet could not always 
get from his singers the large method he desired. 
On one occasion he was driven to threaten a 
vocalist with throwing her out of window unless 
she did as he wished. His two English tenors 
were Brarp and Lowe; Lowe had the finest 
voice, but Bearp he said was “ the best tog in his 
pack.” He had married a daughter of the Earl 
of WALDEGRAVE and the widow of Lord Epwarp 
HERBERT. 


Mr. Harrison no doubt continued the tra- 
ditions of Mr. Brarp; he came up from the 
north, where he had been taught by some pro- 
vincial organist, and made himself distinguished 
for the high finish of his performances. But his 
interpretations were without colour, and he was 
too much engaged with the shell to enjoy the 
kernel. Mr. VauaHan, who succeeded Mr. Har- 
RISON, possessed a precise intonation, combined 
with a pure enunciation; in HaznpEt’s declama- 
tory and florid forms, every note was made with 
some power, and much animation; but he is re- 
membered rather for his pathos, and in such reci- 
tatives as “ My genial spirits droop,” and in such 
arias as “ O come, let us worship and kneel,” Mr. 
Vavuauan established a reputation for new readings 
that at once met with the approval of the public. 
With Brauam the real dramatic music of HaENDEL 
fell into the hands of the great dramatic vocalist. 
Reformation with Branam was no desire of change, 
but the reproduction of the original idea. Those 
who have have heard him in the “ Deeper and 
deeper still” of the Jephtha can never forget the 
union of the impassioned with the pathetic then 
and there so masterly portrayed by him. 

The Italian singers who have visited this 
country have never done much with HaEnpet’s 
music. An exception must be made in favour of 
Mdme. Mara, but she was German. Her singing 
at the Hamnpex festival of 1784 fixed her reputa- 
tion in this country as the greatest of living 
sopranos, a position she retained for many years. 
With regard, however, to the arias of HaENpDEI. 
for tenor and bass, it is somewhat singular that 











execute them with proper effect; and there has 
been rarely more than one at a time found fully 
up to this mark. In our own days, the mantle of 
Brauam has fallen upon Sims Rexrves, and 
whether in the deep pathos of “Thy re- 
buke,” the animated flow of “ See the tall palm,” 
or “ Why does the God of Israel sleep,” the in- 
tensity of expression in “ Deeper, deeper still,” 
the fiery outburst of ‘Sound an alarm,” 
the extraordinary, original, and perfect concep- 
tion of “The enemy said,” Sims Rerves stands 
out the foremost and only executant of Harnpet. 
in the true Hiindelian spirit. If superiority of 
tone be estimated by effect on audiences, Sms 
Reeves has no competitor. He possesses a com- 
mand of all styles, and as he never does too much 
so he never fails by doing too little. The famous 
songs of HarnpEt have become the more famous 
by the exquisite readings he has put upon them, 
and they will long survive the present generation. 
In this view they will become in some sense 
Traditions of Harnper, for they are founded 
upon a pure and right conception of the meaning 
of the composer, and embody his ever-living 
spirit. 
_— Pe - 
A NON-COPYRIGHT VULGARITY. 





The process employed in the manufacture of pins 
has many types in the world which uses pins. If 
we remember rightly, nine or ten separate branches 
of workmanship are called into requisition for the 
production of one of those useful little skewers, 
which should be found on every gentlewoman's 
dressing-table, and the disappearance and ultimate 
destination of which have often been quoted as an 
unfathomable social problem. One artificer cuts the 
metal: another shapes it, another sharpens it, 
another points it, another makes the head, another 
fixes the head, another polishes it, and so on until 
the Pin in esse emerges from the hands of the last 
workman, a great piquant fact, to fulfil its destiny 
in the adornment of female loveliness, 

‘* Making a woman like a porcupine, 

Not to be rashly touched.” 

There are other things on earth besides pins, which 
take many hands to form and derive their constituent 
particles from many ingredients. The vulgarest ray 
of light that warms the dyspeptic sparrows congre- 
gated on the head of the abbreviated effigy in 
Leicester Square is composed of seven beautiful 
prismatic hues; the prandial luxury of salt is a 
mixture of sodium and chlorine ; for the useful 
medicine which mysteriously derives its name from 
Epsom we are indebted to two virulent poisons; a 
lobster salad is fearfully and wonderfully made; so 
is London milk. Recent results have proved that 
the same principle is to be applied to art—if the 
term art can possibly include the degraded form of 
art which goes to constitute a comic song. 

The ventilation of “Slap-bang” in the Middle- 
sex Court of Nisi Prius has brought out some 
curious facts. By the medium of Mr. D'Atcorn, 
the hitherto happy publisher of the song, Mr. 
Harry Copenanp, who wrote the words, the 
“ great Vance,” who sang them, and sundry other 
witnesses, we learn that the germs of immortality 
are to be found in several non-immortal sub- 
stances. Like the image of which NesucHaDNEz- 
zak dreamed, and which he forgot, a comic melody 
is composed of many parts, each differing in worth. 
There is the head of fine gold (or its Brummagem 
substitute), the feet of clay, the members of 
brass—brass strongly predominating. A hymn- 
tune, vulgarised down to the vulgar level, may. 
form its leading theme; the music of the spheres 
may be adulterated to form its chorus. The most 
successful production of the year which, emanat- 
ing from the beer-laden atmosphere of music 
halls, has penetrated through the plebeian ranks 
of London to the drawing-rooms, there to displace 
HarnpEL and Mozart—ay, and even favoured 
Gounop—fitly owes its origin to several adulte- 
rated sources, It turns out to be a bastard of 
nigger-lore and obscenity. From the drinking 
kens of America it comes, where it figured asa 





only our own countrymen have been found to 





filthy adaptation of an Ethiopian air; thence 
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filtering through the low dens of aint 


slightly modified as to morals, but losing 
nothing of its vulgarity, it got to Dublin, 
where its effect in a concert-room was such as to 


make a student audience smash the tables and 
glasses (though whether out of disgust or enthu- 
siasm does not appear); and from Dublin it reached 
Brighton — aristocratic Brighton—and eventually 
London itself. Many modifications had been added 
on the way; Surrey Theatre ; it 
appeared as the lyrical narrarive of one ‘“ Solomon 
Slipstitch,” 
Bungalow.” 


it was sung at the 


as well as in its original guise as “the 
Ultimately Mr. Harry CoPenanp, author 
songs, took it in hand, and from his 
ed into Vancr's possession, who 


of comie 
manipulation it pa 
in evening dress and a light great coat embodied it 
and gave it forth in the shape we and every organ- 
man have Then it was that it 
stirred up the enthusiasm of beery, pipey plebeian- 
hood in favour of Jolly Doggery. It was doubly, 
trebly endorsed at the music halls, it was roared 
over pots and along the streets it was 
whistled by every gamin, chorused from every plea- 
pure-van, ground by every organ; and Mr. D’Atcorn 
#old his and triumphed. But the invader’s 
foot advanced on property. Somebody 
dared to pirate the air, and turned it into a polka, 
and (the chief plaint of the plaintiff) introduced into 
this polka the sacred words “ Slap bang, here we are 
It was this last act which roused the 
smouldering indignation of the original publisher. 
That the tune should be taken from him was bad 
enough; but when his copyright as to the poetry was 
infringed, when the British aristocracy were absolutely 
invited to sing “Slap bang, here we are again,” in 
fashionable chorus while treading the mazy dance 

an immortal line for which he, the publisher, 
had paid a guinea—it was rather too much. If 
anybody had a right to solicit aristoeratic favours, it 
was Mr. D’Atcory. If anybody was qualified to 
illumine the gay and festive scene with dazzling 
lyric light, if anybody had the right of inventing 
a new charm for the bosom of my lord the Earl 
as he clasps Lady Araminta’s graceful form, and 
to suggest to that high-bred noble the delirium 
of breathing into her rosy ear “Slap bang, 
we are again,” 
dance—it 
wonder, 


long known it. 


and pipeclay 


copic 8 


a valuable 


again!" 


here 
in the breathless whirl of the 
certainly Mr. D’Atcorn. No 
when another inventive mind claimed an 
equally brilliant idea, the publisher stood up for 
his rights. 

But a jury has decided that the song is non- 
copyright, words and music. Any firm may pub- 
lish both. Doubtless many firms will. We shall 
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After a long dialogue in which the orchestra 
takes the most important part, we have an ‘‘unisson 
4 la Verdi” commencing thus :— 
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The passage is given twice, and the duet ends 
with the following admirable lento movement :— 
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be inundated more than ever with “Slap bang.” 
Mr. Harry Copenanp, the author, ingenuously 
confessed to a feeling of shame that so trashy a 
thing should become so popular—though the 




















thing was his own. Music publishers however, 
are not so thin-skinned; and doubtless they will 
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take full advantage of the law. It may act as a 
consolation to lovers of a divine art for their 
disappointment in finding the “ Africaine” a 
comparative failure, to find that Slap-bang has 
become a great and common good. 
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L'AFRICAINE, 





We resume our notice of this opera from the 
point reached in our last week’s number :— 

We next have a scene in recitative, in which 
Célika declares that Vasco is her husband, and 
forces Nélusko to corroborate her statement; and 
then we come to the famous duo d'amour, which 
is not to be compared to the grand duo of the 
Huguenots, because the situations are so different 
that any attempt to place them side by side would 
give one a strong inclination to quote Mrs. 
Malaprop, and speak of comparisons as being 


“odourous.” The duce begins with the following 
recitative :— 
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The chorus at the end of the act, where Vasco and 
Célika enter the nuptial chamber, is graceful, and 
has a sort of family likeness to the chorus of Act II., 
of the “ Huguenots’ — 


se dont fré- |¢ 


| Allegretto. 





Remparts de ga- ze qui les embrasse 


In Act V. we cite pour mémoire an Arioso for 
Tnés :— 
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And a duet for the same and Célika: 











Y 

A - vant que ma ven - geance. 
neither of which produce the slightest sensation. 
And now we arrive at the great effect of the act, the 
orchestral phrase when Célika comes to die under 
the mancellinier. We give it entire :— 


Yrotons (4me corde) alti, celli, clarinetti e fagotti. 
Andantino quasi larghetto. 














/ Ye ee . ea. 
== eat Ser 
O ie a ~“ it = | 
} orm a | 
L 7 = L 1 


















































E ; 
re ee 
re <4 , 
Sa a id " 
glissez. >>> 
—_ } 


























This is the most important passage of the finale 
and the air for Célika begining thus :— 
ai 
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and which contains a charming motif :— 
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seems to suffer from the neighbourhood of the 
instrumental movement which precedes it. 
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The “ Cheur Aérien”’ which concludes the work 
calls for no special remark :— 
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To conclude: it appears that the dilettanti of Paris 
are divided into two camps. One side is bitter, 
and declares the work to be a failure, the other 
vows it a success. We ourselves prefer reserving 
our opinion till the production of the work next 
winter; and when the proper alterations are made 
by a musician worthy of the task, we shall be 
better enabled to judge of the effect produced by 
the great maestro’s posthumous work. 
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FRANCE. 








Paris, May 30th. 

The last performance of M. Verdi’s opera was 
announced last night at the Thédtre Lyrique, and I 
think the chances of a revival very doubtful. It 
has been anything but a success; and the French 
adaptors must console themselves with the thought 
that they have given an exact reading of one passage 
of the original tragedy, and that the idea of the 
“‘ poor player that struts and frets his hour on the 
stage, and then is heard no more” has received 
a literal interpretation which they hardly expected. 

This is not the first time that ‘“‘ Macbeth” has 
been presented in a lyric form. As far back as 1827, 
Chélard, a musician of talent, gave an opera on the 
same subject at the Académie Royal de Musique. 
The words were by Rouget de Lisle, the author of 
the “ Marseillaise,”’ and cause of the recent violent 
discussion between MM. Fétis and Azevedo. The 
only number remaining of this work is a trio for the 
witches said to possess great merit. M. Verdi’s version 
was produced twenty years later (1847) at the Théatre 
Pergola, Florence, the singers being Mdme. Barbieri- 
Nini, MM. Brunacci, Varesi, and Benedetti. It 
was received with the greatest favour; the composer 
was carried in triumph from the theatre, and received 
from his admirers a golden crown bearing the 
names of his different works. Since that time M. 
Verdi has made many changes in the opera, and of 
the eighteen or twenty numbers of which it is now 
composed only ten belong to the original score. 
The general impression is that the change is a 
mistake and that it would have been much more 
advisable to present us the work as it was first 
written, and which has at least the merit of being 
composed entirely in Verdi’s first manner; the 
Verdi of ‘* Nabuco ” and “ Attila,” a savage style of 
writing if you like, but worth the poudre de riz of 
the music of a hundred “ T'raviatas.” 

On the whole the score is monotonous. It works 
always in the same “ ruck.” But that is the fault 
ofthe piece. A murder followed by remorse, with a 
ditto followed by a second ditto. Perhaps the best 
number of the first act is the salutation of the weird 
sisters to Macbeth and Banquo which ‘is good rugged 
Verdi of the first style. The duet which follows between 
the two generals is “‘ agreeable,” and is worthy the 
consecrated phrase in such cases—“ Il y a de jolies 
choses.” The only passage of note in the duet for 
Macbeth and -Lady Macbeth after the murder 
sceneis a mezzavoce phrase of a sufficiently horrible 
description. In the finale, a sextuor, unaccom- 
panied save by a few notes of the timbales, is 
really fine, and was deservedly encored. Making 
honourable mentien of a short air for Banquo, we 
may pass over all the commencement of Act II., 
and come at once to the Brindisi for Lady Macbeth, 
which is one of the best numbers of the opera, and 
my only wonder is that Thérésa was not engaged 
to sing it. The witches’ ballet contains some 
good music, particularly in the apparition scene. 
The Scotch exiles’ chorus is flat and stale; and 
Macduf’s air unprofitable. The sleep-walking 


contains some good points, but has rather too 
much of tho “ complainte” about it. The battle 
music and concluding chorus are sufficiently 
energetic. The opera is mounted with the usual 
care bestowed by M. Carvalho on every work 
produced at his Theatre. Mdme. Rey-Balla (Lady 
Macbeth) is a first class cantatrice, and good actress. 
M. Ismael has hardly enough feu sacré for the part 
of Macbeth. His appearance, too, is against him ; 
he is too well fed to have a guilty conscience 
His voiee is good, and he sings fairly; but both 
he and Madame Rey-Balla want that peculiar 
quality of voice, and uw certain assurance of emis- 
sion, rarely to be found except among Italian 
artists, and which is so necessary for the proper 
interpretation of Italian music. 

One of the musical events of the week has been 
a semi-public “audition” of an opera by the 
Duke de Massa, at the Conservatoire. Some of 
the music is very good; an air for tenor, a due 


Pas des Mouches,” are particularly worthy of notice. 


musicians for a public hearing. 


stand but a poor chance of getting a hearing 


have a theatre of their own: 


ago, such men as the Prince Esterhazy for instance 
of artists: now they have become their rivals. 


“ Son and Stranger” is in rehearsal at the Lyrique 


rideau to the ballet of ‘“ Nemea!” 
wonder at the success of Thérésa ! 
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Lerrsic, 25th May, 1865. 


listening to music of the highest class. 


duced at Leipsic from the 1st October to Easte 


the Conservatorium,—added to their number. 


time in Leipsic. 
1—IN THE CHURCH OF ST. THOMAS. 


sung at the principal morning service. 





scene has some good musical effects; Macbeth’s air 


vals, two unaccompanied motetts are sung). 





for tenor and baritone, and a motif for ballet ‘‘ Le 


It may not be out of place to offer a slight obser- 
vation on the tendency which prevails among 
titled amateurs to descend into the arena, and 
making use of their influence and position, 
striving successfully against professed and skilful 


I don’t think that a man should be prevented 
from cultivating an art because heisrich. But 
when a gentleman who can afford, like the Duke 
de Massa, to spend £2000 for a simple rehearsal 
of his works, and whose social position is influ- 
ential enough toinduce the Empress of the French 
to be present, comes into the field, I think those 
who have but their talent to recommend them 


and the number of Prix de Rome who pass their 
lives in giving lessons aw cachet to earn literally 
their daily bread is not to be wondered at. If 
these gentlemen must court publicity they should 
and follow the 
example of the grands seigneurs of a hundred years 


who had an orchestra of his own, conducted by no 
less a man than Joseph Haydn. In those days 
the great of the earth were the patrons and friends 


In conclusion I announce that Mendelssohn’s 


and beg leave also to call your attention to the 
increasing reputation of a young composer named 
Rossini, and the generous behaviour of the 
manager of the Opera. Two acts of “ Guillawme 
Tell” were played the other night as lever de 
And we 


I have more than once had occasion to observe 
that no small proportion of the benefits students 
of music can derive from a residence in Leipsic 
is due to the many opportunities they have of 


That I did not speak without reason, may be 
seen from the following summary of music pro- 


Sunday. The list might be increased considerably 
were all the performances of the many semi-private 
societies, —the Dilettanti Orchestra-Verein, and 
the various singing societies, &c.—several concerts 
given by separate artists, such as—F rau Schumann, 
Dr. Satter, &c., and the weekly Pupils’ Concerts in 


The pieces marked + were produced for the first 


(On every alternate Sunday, except during the 
seasons of Advent and Lent, and on the festival 
days, music with orchestral accompaniment is 

On 

Saturday afternoons, and on the eves of festi- 





A.—Wirn Orcuesrra. 

Chorus and choral—Bach ; chorus (Vater unser) 
—Cherubini; two anthems—Hiindel; chorus, and 
Kyrie, Gloria, and Credo, from a Mass — Haupt- 
mann ; two choruses, and “ The seven last words” 
—Haydn ; Kyrie, Gloria, and Sanctus, from a Mass 
—Hummel; chorus ( Verleih’uns Frieden), and 
selection from ‘Christus’? —Mendelssohn ; two 
motetts, and Kyrie, Gloria, and Credo, from a 
Mass—Mozart; Psalm 130—Richter; motett— 
Schneider. 


B.—UNAccoMPANIED. 
(Where-more than one motett by the same com- 
poser has been sung, the number is given in 
parentheses). 

Bach, Doles, Drobisch, Durante, Fesca, Gade, 
Graun, Hauptmann (13), Haydn, Homilius, Kit- 
tan (2), Mendelssohn (5), Mosel, Miiller, Reissiger 
(3), Richter (8), Rietz (3), Romberg, Scarlatti, 
Schicht (3), Schulz, Schiitz, Schneider (2), Wemlig. 
C.—On Goon Frinay. 

The Mattheus Passion. 


2.—GEWANDHAUS CONCERTS. 
A.—ORcHESTRAL PERFORMANCES, 


(Twenty subscriptions and two extra concerts). 
Sympxonres.—“ Columbus” symphonyt—A bert; 
—in Ct—Bargiel; Nos. 1, 3, 4, 5, 7, 8, 9—Beet- 
hoven; allegro, menuetto, rondo—Bennet; in Dt 
Burgmiiller; in Ft{—Gade; in E flat and G— 
Haydn; in A minor—Mendelssohn; in G minor, 
and in D (without menuett)—Mozart ; in B flat 
and E flat—Schumann. 

OveERTURES.—“ Leonore,”’ No. 3, Fest ouverture, 
Op. 124— Beethoven; Anacreon, Abenceragen, 
Wassertriiger, Gade, Michel Angelo—Cherubini ; 
“ Fingal’s Cave,” “ Midsummer Night’s Dream,’’+ 
overture in C, re-written for the London 
Philharmonic — Mendelssohn ; “ Lorely” +— 
Naumann’; ‘ Manfred’? — Schumann; “Alchy- 
mist”+—Spohr; Festival Overture, with the 
“Belgian Hymn”t—Vieuxtemps; “Der Freis- 
chiitz’’—Weber; ‘‘ Oberon ’’—Preciosa, 

Orner OrcHEsSTRAL Works.—Toccata in F,t in- 
strumented by Esser—Bach ; ‘‘ Solemn March’’t+— 
Cherubini; part of ballet music from “ Orfeo” — 
Gluck; Suite No. 2—Lachner; “ Haffner” Sere- 
nade—Mozart ; Suitet—Raff; “ Faust,” ein musike 
alisches Charakterbild.+ — 

Cuorat Worxs.—I. With orchestra.—Chorus 
and choral from the cantata, “ Bleib bei wns”— 
Bach; “ Frithjof-Sage’’— Bruch; two anthems: 
r * Und Gottes Will’ ist dennoch gut,” “ Nicht so gans 
wirst meiner du vergessen” —Hauptmann; Athaliah, 
“ Walpurgisnacht” — Mendelssohn; “ Belshazzar” 
—Reinecke ; ‘Paradise and the Peri ’—Schu- 
mann. lI. Without accompaniment, — Eight-part 
choral, “ Mitten wir im Leben sind’’—Mendelssohn. 

Concertos, &¢c.—Pianoforte— Beethoven, in C 
major, played by Frl. von Asten; in E flat, twice, 
by Herr Halle and Frau Schumann; and in C 
minor, by Herr Reinecke. Hummel, in B minor, 
by Frl. Mehlig. Mendelssohn, in G minor, by 
Herr E. Liibeck. Rosenhain,t by the composer. 
Schumann, by Herr Jaell. Violin—Joachim,t in 
G major, by the composer. Mendelssohn, by Herr 
Réntgen. Mozart,t in D major, by Herr David. 
Rietz, by Herr Dreyschock. Spohr, No. 11, by 
Herr Walter ; ‘ Gesangsscene,’’ by Herr Kimpel. 
Violoncello —Reinecke, + by .Herr Griitzmacher, 
Volkmann,t by Herr Popper. Clarionet—Weber 
adagio and rondo, by Herr Landgraff. 

INsTRUMENTAL SoL0s. — Pianoforte — Chopin, 
Heller, Jaell, Kirnberger, Lebert, Liszt, Liibeck, 
Mendelssohn, and Schumann, played by the 
pianists named above. Violin—Bach, Beethoven, 
Spohr, and Vieuxtemps, played by the violinists 
named above. Violoncello—Bach, Griitzmacher, 
Mozart, and Pergolese, played by Herr L. Ltibeck, 
and the violoncellists named above. Horn— 
Lorenz, Phantasiestiick, played by Herr Gumpert. 

Sinerrs.—The Frauen Flinsch, Joachim, Koster, 
Passy-Cornet, Pigner, Thelen; the Fraulein 
Alosleben, Borchard, von Edelsberg, Gastoldi, 
Hinkel, Kiimmritz, Pressler, Scheuerlein, Weber ; 
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the Herren ets Gitt, Gunz, Hertzsch, Hill, 
John, Richter, Rudolph. 


B.—KamMer-Mvusik. 
(In Eight Concerts. ) 
FOR STRINGS. 


Trio.—C minor—Beethoven. 

Quarrerts.—E flat—Cherubini; D minor, D 
major—Haydn; D major—Mendelssohn ; D minor 
—Schubert; A major—Schumann. 

QuintettTs.—C majort, C minor (re-arrangement 
of the pianoforte trio, Op. 1)—Beethoven ; C major 
—Schubert. 

Sexretr.—Gade.t 

Octrrert.—Mendelssohn. 

Dovus_e Quartett.—D minor—Spohr. 

CoNCERTANTE. — For two violins, two viols di 
gamba, violoncello, and contrabass +—Bach. 

FOR PIANOFORTE AND STRINGS. 

PIANOFORTE AND Vio.iin.—Kreutzer sonata— 
Beethoven. 

PIANOFORTE AND VIOLONCELLO.—Sonata, A 
major— Beethoven; sonata, D major—Mendels- 
sohn. 

Quartetts.—A majort+—Brahm’s ; Gernsheim#; 
Prince Louis Ferdinandt+ ; G minor—Mozart. 

QuinteTr.—Reinecke ; E flat—Schumann. 

VIoLONcELLO SoLo.—Bach. 

Srrincep AnD Winp InstruMENTs. — Diverti- 


mento, for string quartet, contrabass, and two 
hornst—Mozart. 


3.—EUTERPE. 


A.—ORCHESTRAL PERFORMANCES. 
(Eight Concerts.) 


Sympnontes.—Nos. 5 and 7—Beethoven; B flat 
—Gade ; G minor—Mozart ; C major,—adagio from 
the “Tragic Symphony "—Schubert ; D minor— 
Schumann. 


OvertTuRES.—“ Prometheus ’+{—Bargiel; ‘“ Lo- 


doiska "’ — Cherubini; “ Midsummer Night’s 
Dream” — Mendelssohn; ‘“ Jubel-Ouverture”+ — 
Raff; ‘‘Genovefa’”—Schumann; “Tannhiiuser’’— 


Wagner; “ Euryanthe ’’—Weber. 

OTHER OrcHESTRAL Works.—Concert for three 
violins, three violas, three violoncellos, and con- 
trabass—Bach; “ Sylphen, Valzer, and Rikoczy 
March,”’ from the “ Faust’? music—Berlioz ; Sym- 
phonische Diehtungt — Huber; “ Lohengrin” (in- 
troduction to Act ITI.)—Wagner. 

CuoraL Works. — Fantasia for pianoforte 
(Frl. Bach) orchestra, and chorus—Beethoven ; 
“ Friihlingsbotschaft’’—Gade; ‘ Lobgesang’’—Men- 
delssohn; music‘to Byron’s “ Manfred”—Schu- 
mann; Brautlied, from “ Lohengrin ’’—Wagner. 

Concertos, &c.—Pianoforte—In E flat, played 
by Frl. Mehlig—Beethoven; F minor, by Frau 
Magnus-Heinze—Chopin ; G minor, by Frl. Krebs 
—Mendelssohn; Concertstiick, by Frl. Bach— 
Weber. Violin—Beethoven, by Herr Jacobssohn ; 
Viotti, No. 24, by Herr Hugo Wehrle. Violoncello 
—Servais, Concertstiick, by Herr Popper. Trom- 
bone—* David,” concertino, by Herr Nabich. 

InsTRUMENTAL Soxos. — Pianoforte — Chopin, 
Hiindel, Liszt, Wallace, played by the pianists 
named above. Violin—Schumann and Vieux- 
temps, played by Herr Jacobssohn. Violoncello— 
Bach and Pergolese, played by Herr Popper. 

Sineers.—Frau Thelen; the Friiulein Brenner, 
Borchard, Eggeling, Martini, Metzdorff, and 
Wigand; the Herren Schild, Hertzsch, and Wiede- 
mann. 

B.—Kammer-Musik. 
(Two Concerts.) 

Srrino Quartretts.—E flat, Op. 74—Beethoven ; 
D major—Haydn; A minor—Schumann. 

Pranororte T'r10.—D minor—Mendelssohn. 

Pranororts Seprett.—Hummel. 

Pianororts Soios.—Chopin, Henselt, Liszt, 
Schumann. 

Viotin SoLro.—Bach, Chaconne. Lieder, with 
pianoforte and violin accompaniment — Haupt- 
mann (2). Stiindchen, for contralto solo, with 
female chorus—Schubert. 








4.—CHORAL SOCIETIES. 
A.—RIEDELSCHER GESANG-VEREIN. 


Cantata, ‘Ach Gott, wie manches Herzeleid ;” 
cantata, ‘‘ Gotteszeit ist die allerbeste Zeit; second 
part of the “ Weihnacht’s oratorium,” “ Magnificat” 
—Bach. Oratorio, “‘ Johannes der Tiiufer’ +—Leon- 


hard. Motett for double chorus—Franz. 
Dei” —Herzod. “ Die Seligkeiten’’—Liszt. 
—Marcello. 
Three numbers of Russian church music. 
pieces by Bach and Thomas. 
B.—SINGACADEMIE. 
Messiah ;” “ Judas Maccabeus’’—Hindel. 


5.—THEATRE. 


(The figures refer to the number of performances 


of each opera.) 

*Masaniello” (5)—Auber ; 
hoven; the Montecchi e Capuletti, ‘‘ Norma,’ 
of the Regiment” — Donizetti ; 
innen” Fioravanti; “ Martha” (2)—Flotow ; 
Jewess”” (2)—Halévey ; “ Lara” 


beer; “ Don Juan” 
director” (4), “ Zauberflite” (4)—Mozart; 
Wives of Windsor” (3)—Nicolai ; 
und sein Liebeslied”’ (2), 
Laterne”’ (5)—Offenbach ; 


“ Prinz Eugen”—Schmidt (Gustav) ; 
Burschen” (8)—Von Suppé; 


Verdi; “ Der Freischiitz”” (3)—Weber. 








THE ANGLICAN CHANT IN ST, PAUL’S CATHEDRAL. 





To the Editor of The Orchestra. 


Srr,—Your report of the high service in St. 
Paul’s Cathedral on Wednesday, the 17th instant, 
omits all mention of the psalmody. Do you not 
know that the sweet and succulent chant of 
Russe was the “ dainty bit” set before H. R. H. 
the Prince or Waxes and our nobility then and 
there present, and no doubt carefully thought over 
by all the foreign professors of music then and 
there gathered together to mark, learn, and in- 
wardly digest the true standard of church music 
potentin this our great metropolis? In my opinion 
the music to the Psalter tests in the best way the 
RossELu’s 


real feeling and efficiency of a choir. 
chant is this :— 








** Agnus 

Psalm 
Liturgical chorus—Miiller-Hartung. 
Organ 


* Fidelio” (3)—Beet- 
(2) 
—Bellini ; “Jean de Paris”—Boieldieu; ‘“‘ Daughter 
* Die Dorfsinger- 
“The 
(10) +—Maillart ; 
* Joseph” —Méhul ; “ Robert der Teufel” (4)—Meyer- 
(3), “ Figaro” (5), ‘ Schauspiel- 
« Merry 
“ Meister Fortunio 
“Die Verlobung bei der 
** Barber of Seville” (4), 
“Tell” (2)—Rossini; ‘‘ Der Dorfbarbier’’—Schenk ; 
“ Flotte 
* Trovatore” (2)— 


Thou hast taken away the edge of his sword ; 
And givest him not victory in the battle. 
Thou hast put out his glory ; 

And cast his throne down to the ground. 
The days of his youth hast Thou shortened ; 
And covered him with dishonour.” 


I, as an Englishman, a church musician, and a 
lover and worshipper of the lyrics of the old 
Palestine poets, take leave to protest in the most 
decided and solemn manner possible against (1) 
the vulgar and heartless spirit displayed in the 
manufacture of this tune; (2) the bungling and 
unscholarlike mode of its framework ; (3) and the 
singular inappropriateness of such a tune to the 
portraiture in music of the verses I have quoted. 
And further, I call upon the members of the mu- 
sical press to stand out against such a mal- 
practice, and in all such cases to fight for the 
right—for manhood in spirit, for manhood in art, 
and for manly sympathy and affection for the 
ever-living poetry of the godlike heroes of the 
Hebrew church. Is there any scholar in England 


who will defend progressions of this kind ? 





or the maudlin slip-slop of the last cadence ? 
I am, sir, yours obediently, 


May 25. ONE WELL-KNOWN. 








FASHIONABLE AND MUSICAL ARRANGEMENTS 
FOR THE SEASON—1865. 


JUNE. 
Saturday, 3rd. 
Mdlle. Mariot de Beauvoisin’s Annual Pianoforte Recital. 
Willis’s Rooms. 
The 10th Royal Hussars’ Annual Banquet at Willis’s Rooms. 
Mr. L. Gardner’s Grand Morning Concert. Hanover Square 


Rooms. 

Miss Burdett Coutts’s Afternoon Party at Holly Lodge. 

Crystal Palace. Grand Opera Concert. At Three o relock. Malle. 
Iima de Murska and other artistes of Her Majesty's Theatre. 
Afternoon Promenade at half-past 4. 

The annual Dinner of the Prince of Wales Dragoon Guards, at 
the London Tavern. 

Morning Performance of the Monday Popular Concerts. 
James's Hall. At 3 o'clock, 

Signor Marras’ Second Aprés-Midi. At 3 o’clock. 


Monday, 5th. 
Regent’s Park. Exhibition of American 


St. 


Royal Botanic Society. 


Plants. 

Malle. Elena Angéle’s Grand Evening Concert. Hanover Square 
Rooms. 

The Annual Banquet of the Royal Artillery. His Royal High- 
ness the Duke of Cambridge, as Colonel of the Regiment, in 
the chair, at Willis’s Rooms. 

Lady Charlotte Watson Taylor’s first dance. 

Hon. Mrs. C. Cust’s Dance. 

Sir Claud and Miss Scott's first Ball. 

Herr Lidel’s Matinée Musicale. Collard’s Concert Room ; 3 p.m. 

Pianoforte Quartet Association’s Matinée. Hannver Square 
Rooms ; 3 p.m. 

Mr. F. Osborne Williams’ Grand Evening Concert ; $ o'clock. 

Tuesday, 6th. 

Fourth Matinée of the Musical Union. 

Miss Palmer’s Concert. St. James's Hall; 8 p.m. 

Aptommas’ Harp Recital. 76, Harley Street ; 8 p.m. 

Mr. H. Blagrove’s Morning Concert. Hanover Square Rooms. 

Mrs. Caledon Alexander’s Ball. 

Malle. Sedlatzek’s Matinée Musicale. Collard’s Concert Room. 

Lady Kendlesham’s Dancing Party. 

The Hon. Mrs. Ashley’s Ball at 3, Hyde Park-gate, Queen’s-gate. 

Wednesday, 7th. 


Musical Society, St. James’s Hall; 8.30 p.m. 
Levee at St. James’s Palace. 











I believe this is the real reading, at least Mr. 


Warren gives it thus in his Psalter, and he isa 
Looking at the 
poetry sung on this occasiou to this saccharine 
morsel I find some of the verses develop a feeling 


stickler for aboriginal deposits. 


utterly opposed to the music. For example :— 
* But thou hast abhorred and forsaken thine anointed ; 
And art displeased at him. 
Thou hast breken the covenant of thy servant ; 
And cast his crown to the ground. 
Thou hast overthrown all his hedges ; 
And broken down his strongholds, 
All they that go by spoil him ; 
And he is become a reproach to his neigbours. 
Thou hast set up the right hand of his enemies ; 
And made all his adversaries to rejoice. 


The Annual Dinner of the officers of the Inniskilling Dragoons. 
The London Tavern, Bishopsgate Street, 

Mr. Kirkman’s Morning ‘Concert. Hanover Square Rooms. 

Mr. Willem Coenen’s Matinée Musicale. Hanover Square 
Rooms. 

Lady Otho Fitzgerald's Seen, 

Sir Thomas Wathen-Waller’s 

M 7 of Baron Ferdinand « ' Rothschild ,with Miss Roths- 


child 
Sir Robert and Miss Gore Booth’s Ball. 


,& Carlton-house Terrace. 


Lady Colthurst’s Soirée Musicale. 
M. Labor’s Morning Concert. At the Dudley Gallery, tian 
Hall, with the assistance of Mdme. Goldschmidt Herr 


and Mdme Joachim 

Signora Del Greco’s Matinée Musicale. Collard’s Concert Rooms. 

Thursday, 8th. 

Mr. Paque’s Morning Concert. Collard’s Rooms. 

Mrs. Forster's Ball at 38, Chesham Place. 

Mr. Howard Glover's Morning Concert. St. James’s a 

Mr. J. L. Ellerton’s Uratorio. Hanover Square Room 

Mr. Aupetes L. Tamplin’s First Grand Concert. At Halt: past 
8 o’cloc 

Investiture of the Order of the Bath at St. James’s Palace. 

The Marchioness of Waterford’s Ball. 

Lady Trelawny’s Dance. 

Mrs. Custance’s Ball. 

Mrs. William Stopford’s Dance. 

Miss Kate Rae’s Concert, Willis’s Rooms. 





At 8 o'clock 
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Friday, 9th. 

Charles Hallé’s sixth Pianoforte Recital, 
p.m. 

Lord Kensington’s Ball. 

Mr. Jacques Blumenthal’s annual Grande Matinée Musicale at 
Dudley House, Park-lane—by kind permission of the Right 
Hon. the Earl of Dudley ; to commence at 3 o'clock. 

Signor Arditi’s Annual Concert. Her Majesty's Theatre. 

Malle. Valentiue’s Matinée Musicale. Hanover Square Rooms. 
At 3 o’cloek. 

Mr. T. F. Barnett’s Grand Evening Concert. Hanover Square 
Rooms. 

The Duchess of Wellington’s second Ball 

Mrs. Gwynne-Holford’s Concert. 

The Earl and Countess of Wilton’s Dinner to the Duke of 
Cambridge. 


St. Jawes’s Hall; 8 


Saturday, 10th. 


Carl Klindworth’s Pianoforte Recital, 
Rooms ; 3 p.m. 

New Philharmonic Rehearsal ; 2.30 p.m. 

Miss Ellice Jewell’s first Matinée. 

Miss Burdett Coutts’s afternoon Party at Holly Lodge. 


Monday, 12th. 
Regent’s Park. Exhibition of American 


Mr. Hanover Square 


Royal Botanic Society. 
Plants. 

Philharmonic sixth Concert. Hanover Square Rooms ; 8 p.m. 

Madame Anichini Scalia’s grande matinée musicale at Cromwell 
House, South Kensington, by the kind permission of Mr. 
and Mrs. Freake. ; 

Madame Alice Mangold’s Grand Morniug Concert, Hanover 
Square Rooms. 

Mr. Herbert Bond's first Matinée Musicale. 
Rooms. 

Lady Augusta Stanley’s Evening Party. 

Tuesday, 13th. 

Fifth Matinée of the Musical Union. 

Malle. Louisa Van Noorden’s Matinée Musicale. 

Ascot Races commence. 

‘The Wandering Minstrels’ Evening Concert 
Rooms. 


Collard's Concert 


Hanover Square 


Wednesday, 14th. 

Royal Botanic Society. Regent's Park. General Exhibition. 
New Philharmonic ; 8 p.m. 
Miss Kate Gordon's Evening Concert. Willis’s Rooms. 
Distribution of Prizes at Royal St. Anne’s Society Streatham- 

hill; 3p.m. The Bishop of Ely will preside. 
Ascot Cup. 
Mr. L. Ries’ Morning Concert. 
Mrs. Gladstone’s second Ball 


Thursday, 15th. 


Pianoforte Quartet Association’s second Matinée. 
Square Rooms ; 3 p.m. 
Friday, 16th. 
Mr. Bo G. Cusins’s Annual Grand Concert. Hanover Square 
Rooms. 
Herr Lehmeyer’s second Matinée. Collard’s Rooms. 
Mr. fn ga Chatterton’s Annual Morning Concert. Willis’s 
poms. 
Mr. Francesco Berger, and Madame Berger-Lascelles’ Annual 
Grand Morning Concert, by kind permission of the Most 
— the Marchioness of Downshire, at 24, Belgrave 
Square. 
Lady Leigh’s Soirée Dansante. 
Lady Gardiner’s First Dance. At 37, Lower Brook-street. 
7th Hussars’ dinner at the Clarendon Hotel. 
Saturday, 17th. 
Mr. Walter Macfarren’s Pianoforte Performances. 
Square Rooms. 
Afternoon Music, at Argyll Lodge, Campden-hill, in aid of the 
completion fund of St. Andrew’s Church, Kensington. Half- 


Hanover Square Rooms. 


Hanover 


Hanover 


_ past 3 to 5. 
Miss Emma Bushby’s Matinée Musicale. Willis’s Rooms. 
Monday, 19th. 


Mr. Brinley Richards’ Concert. Hanover Square Rooms ; 
evening. 
Signor Fortuna’s Morning Concert at Collard and Collard’s 
ms, 16, Grosvenor Street. 
Mr. Ganz’s Annual Morning Concert at Dudley House, Park 


Lane. 

Mr. R. Blagrove’s third Evening Concertina Concert. Beethoven 
Rooms, Harley Street. 

Herr Rohrer and Madame BohrerChatterton'’s Matinée Musicale 

Hon. Mrs. Rowley’s first Ball. 

Lady Goldsmid’s Concert, at St. John’s Lodge. 

Mr. Charles Fowler's Pianoforte Recital, at the residence of Miss 
Burdett Coutts. 

The Countess Apponyi’s Dance. 

Tuesday, 20th. 

Mdme. George Vining’s Grand Evening Concert. 

Sixth Matinée of the Musical Union. 

a Room, held by the Princess Helena on behalf of the 

ueen. 

Lady Heytesbury’s soirve dansante. 

Lady Louisa Douglas Pennant’s Ball. 

Hon. Richard Cavendish’s Ball. 

Miss Burdett Coutts’ Ball. 

Wednesday, 21st. 

Mr. Benedict's thirtieth Grand Annual Morning Concert, at 
St. James's Hall, under the immediate patronage of His 
Royal Highness the Prince of Wales and Her Royal 
Highness the Princess of Wales. 

Bazaar in aid of the Association for Promoting the Welfare of 
the Blind, at Argyle Lodge, Campden Hill, by permission of 
the Duchess of Argyll. 

The Duchess d’Aumale’s Ball. 

The Duke of Buccleuch’s second Conversazione, at the Royal 
Horticultural Society’s Gardens. 

Lady Louisa Douglas Pennant’s First Ball. 


Thursday, 22nd. 

Mr. Deacon's third Matinée. Hanover Square Rooms. 3 p.m. 

Beethoven Society—Willis's Rooms ; 3 p.m. 

Madame Oury’s Matinée Musicale (by kind permission) at the 
residence of Mr. Long and Lady Bisshopp, 11, Hyde-park 
Gardens, 

Lady Bolton’s Ball. 

Bazaar in aid of the Association for Promoting the General Wel- 
fare of the Blind, at Argyll Lodge, Campden-hill—by per- 
mission of the Duchess of Argyll. 

Master Frederick H. Cowen's Teanal Concert (by the kind 
permission of Lord Dudley), at Dudley House, Park Lane. 

_ At 8 o'clock. 

Signor Campana’s Annual Grand Matinée Musicale (by the kind 
permission of the Most Noble the Marchioness of Down- 
shire), at 24, Belgrave Square. At Half-past 2 o'clock. 


Friday, 23rd. 
Grand Rehearsal, Hiindel Festival. Crystal Palace ; 1 p.m. 
— Hallé’s seventh Pianoforte Recital. St. James's Hall ; 
8 p.m. 
The Grand Caledonian Ball at Willis’s Rooms. 


The i Dinner of the Bengal Civil Service at St. James's 
a 


Saturday, 24th. 


Great Rose Show at the Crystal Palace. 

Mr. Kirkman’s Evening Concert. Hanover Square Rooms. 

Master Willie Pape’s Annual Pianoforte Recital. Hanover 
Square Rooms. 

Mr. John Thomas’s Morning Concert. 


Monday, 26th. 


First day of Great Triennial Hiindel Festival at the Crystal 
Palace. ‘* Messiah.” 
Philharmonic seventh Concert. Hanover Square Rooms; 8 p.m. 


Hanover Square Rooms 


ST. JAMES'S HALL—Miss PALMER'S 
KO EVENING CONCERT will take place on Tuesday 
next, June 6th, at Eight o'clock Artistes :—Miss Louisa 
Pyne, Miss Banks, Miss Palmer, Mr. Lewis Thomas, and Mr. 
Sims Reeves ; pianoforte, Mr. Charles Hallé; violin, Herr Straus. 
Conductors. Messrs. Walter Macfarren, Randegger, Blumenthal, 
and Wilkelm Ganz, Sofa stalls, 5s. ; balcony, 38.; area, 2s, ; 
Admission, 1s. Tickets may be had of the Music Publishers, 
Miss Palmer, Sherwood Cottage, 25, Park Village East, N.W., 
and at Mr, Austin’s Ticket Office, St. James's Hall. 


R. BENEDICT’S ANNUAL CONCERT.— 
NOTICE.—2ist June,—Owing to the great number of 
Artistes engaged to appear at this Concert, the FULL PRO- 
GRAMME cannot possibly be PUBLISHED before MONDAY 
NEXT, June 5, when it can be obtained at all the puaciga 
Libraries, Musicsellers’, and at 2, Manchester-square, W. 











Lady de Rothschild’s Dance. 
Tuesday, 27th. 
Seventh Matinée of the Musical Union. 
Mr. J. Saville Stone’s Morning Concert. 
Lady Louisa Douglas Pennant’s Second Ball, 
Wednesday, 28th. 
Second day of Great Triennial Hiindel Festival at the Crystal 
Palace. Selection of Hiindelian Music. 
Musical Society. St. James’s Hall; 8.30 p.m. 
Messrs. Ewer and Co.’s Grand Morning Concert. 
Square Rooms. 
Mrs. Gladstone’s Second Ball (postponed from the 14th June’. 
Thursday, 29th. 
Mr. Henry Leslie's Choir. St. James's Hall; evening. 
Pianoforte Quartet Association’s third Matinée. 
Square Rooms ; 3 o'clock. 
Friday, 30th. 
Third day of Great Triennial Hindel Festival at the Crystal 
Palace. ‘* Israel in Egypt.” 
Charles Hallé’s eighth Pianoforte Recital. 
3 


Hanover 


Hanover 


St. James's Hall ; 
3 p.m. 
The Duchess of Wellington's third Ball. 
JULY. 
Saturday, 1st. 


Aptommas’ Grand Morning Harp Concert. 
Street ; 3 p.m. 


Mr. 76, Harley 
Monday, 3rd. 
Mr. R. Blagrove’s fourth Evening Concertina Concert. Beet- 
hoven Rooms, Harley Street. 
Madame Anichini Scalia’s Grande Matince d' Invitation. 


Wednesday, 5th. 
Regent's Park. General Exhibition. 
Thursday, 6th. 

Messrs. Ewer and Co.’s Grand Morning Concert. 


Square Rooms. 
Monday, 10th. 


Philharmonic eighth Concert. Hanover Square Rooms ; 8 p.m. 
Thursday, 13 h. 
Pianoforte Quartet Association's fourth Matinée. 
Square Rooms ; 3 p.m. 


Tuesday, 24th. 
Eighth and last Matinée of the Musical Union. 
Lady Molesworth is about to give a Series of Evening Parties at 
her residence in Eaton Place. 
The Earl and Countess of Wilton are about to give a Series of 
Parties at their mansion in Grosvenor Square. 
The Countess de Grey has issued cards for an assembly at the 


family mansion in Carlton Gardens. 
_ E 14th.—Under the following distinguished 

e Patronage :— 

The Marchiones of Waterford Lady Molesworth 

The Marchioness of Downshire Lady Goldsmid 

The Marchioness of Ely Lady Blakeney 

The Marchness. of Londonderry Lady Campbell 

The Countess of Fife Lady Scott 

The Countess de Rocherop Lady Hamilton 


Lady Elcho Lady Oliphant 
Lady Katherine Coke Lady Grant, ete. 


Miss KATE GORDON has the honour to announce that her 
first grand EVENING CONCERT will take place at Willis’s 
Rooms, St. James’s, on Wednesday Evening, June 14th, when she 
will be assisted by the following eminent artists: Mdme. Weiss, 
Mrs. Howard Paul, Miss Mina Poole, Mrs. George Vining, and 
Mrs. Merest ; Mr. Herbert Bond, Mr. A)lan te and Mr. Weiss. 
Pianoforte, Miss KateGordon ; violin. Herr Pollitzer; viola, Mr, 
Henry Webb ; violoncello, Herr Lidel, Conductors, Mr. Bene- 
dict, Herr Lehmeyer, Mr. Emile Berger, and Signor Arditi. To 
commence at 8 o'clock. Stalls; One Guinea; Reserved Seats, 
10s. 6d.; Family Tickets, to admit Three, One Guinea; to be 
had at Mitchell's, Bond-street; Sams, 1, St. James’s-street ; 
Cramer and Co., Regent-street ; principal Music Warehouses, 
and of Miss Kate Gordon, 82, Be. George’s-road, Warwick- 
square, Belgravia. 


UEEN’S CONCERT ROOMS, Hanover- 
square.—Mdlle. ELENA ANGELE has the honour to 
announce that her FIRST GRAND EVENING CONCERT 
will take place at the above Rooms on Monday, the 5th of June, 
to commence at half-past 8 o’clock, on which occasion she will be 
assisted by the following eminent artistes :—Vocalists, Miss 
Messent, Mdlle. Enequist, and Mdlle. Elena Angéle; Herr 
Reichardt, Mr. Herbert Bond, Mr. L. Montgomery, and Signor 
Delle Sedie. Instrumentali-ts—Harp, Mr. John Thomas and 
Mr. Balsir Chatterton ; violoncello, Signor Pezze ; pianoforte, 
Mr. Charles Hallé. Conductors, Mr. J. G. Calleott and Mr. 
W. Ganz. Reserved seats, 10s. 6d. ; unreserved, 78. Tickets 
may be obtained of Mdlle. Elena Angéle, 20, Manchester-street 
Manchester-square ; of Messrs, Cramer & Co,, 201, Regent, 
street ; and at the Rooms. 


R. JOHN FRANCIS BARNETT’S Grand 

EVENING CONCERT, Saereueee Roouns, Friday, 
June 9th. Vocalists:—Mdme. Parepa, Mdme, Weiss, Mdme. 
Laura Baxter, Mr. W. H. Weiss, Mr. Renwick, and the West 
London Madrigal Society, consisting of 80 voices. Instru- 
mentalists :—violin, Herr Straus ; viola, Herr Goffrie; violon- 
cello, Herr Lidel ; and Pianoforte, Mr. J. F. Barnett. Conductor, 
Herr Ganz. Among other works will be performed Mr. Barnett's 
new sonata for pianoforte violin; Mozart's pianoforte 
quartet, in E flat, and Mendelssohn's sonata, for and 


Royal Botanic Society. 


Hanover 


Hanover 














violoncello, in D. Mr. J. F. Barnett will play his new piece, 
**A Pastoral Scene,” ‘‘ Valse des Saisons,” No. 3 (l’Automne) ; 
and, by particular desire, ‘‘The Return of Spring.” 

Stalls, reserved, 10s. 6d. ; unreserved, 5s. To be at the above 





Rooms, Austin's Ticket Office, and the principal musicsellers, 


l | ERR WILLEM COENEN’S MATINEE 

MUSICALE, Hanover-square, Wednesday, June th, 
commence at Three, Assisted by Mdme, Shepherd Ley, Miss 
Wilkinson, Miss Mina Poole,Mr, Lazurus, Mons. Paque, Mias 
Strickland (first aqpeesence——sapll of Herr Willem Coenen). 
Conductors, Emile Berger and Mr, Charles Salaman, Reserved 
Seats, 10s. Gd. ; Tickets to admit three, One Guinea ; Single 
Jickets, 7s., at Herr Willem Coenen, 105, Great Portland-street, 
nd Ewer and Co., Regent-street 


ERR LEHMEYER’S SECOND MATINEE 
will take place on the 16th June, at 16, Grosvenor-street 
by kind permission of Messrs. Collard), on which occasion he 
will beassisted by the following eminent artists :—Madlle. Louisa 
Vining, Malle. Novati, Miss Grau Lindo, and Miss Stabbach, 
Signor Garcia, Signor Ambonetti, Mra, G. Vining, Miss Pitman, 
Mr. L. Walker. Violin, Herr Straus ; violoncello, Mons, Paque ; 
piano, Herr Lehmeyer, Walter Barke, Miss Kate Gordon. All 
applications, and also for finishing lessons, to 2, Pexcy-stagET, 
Bedford-square. 
N R. CARL KLINDWORTH'S PIANOFORTE 
: RECITAL will take place at the Hanover-square Rooms, 
on June 10th, under most distinguished patronage. Commence 
at Three. Vocalists: Miss Banks and Miss R. Henderson, 
Accompanyist: Mr, F. Berger. Stalls, 15s. ; reserved seats, 
10s. 6d., at Cramer's, Schott’s, and Ollivier's Music Warehouses, 
N R. CHARLES FOWLER, of Torquay begs to 
announce that he will give a PIANOFORTE RECITAL, 
under very distinguished patronage, on Monday Morning, June 
19th, at No. 1, Stratton-street (by the kind permission of Miss 
Burdett Coutts), at which he will be assisted by eminent Artistes. 
Vocalists :—Madlle, Enequist, Miss Gregory, Mr. Suchet Cham- 
pion. Instrumentalists :—violin, Mr. Carrodus; violoncello, 
Signor Pezze ; pianoforte, Mr. Fowler. ‘Tickets, Half-a-guinea ; 
reserved seats, One Guinea. To be obtained at Mitchell's Royal 
Library, and of Mr. Fowler, Torquay. 


ERR LIDEL has the honour to announce that 
his Annual MATINEE MUSICALE will take place 
(by kind permission), at Messrs, Collard and Collard’s Piano- 
forte and Concert Rooms, 16, Grosvenor-street, on Monday, June 
5th, at Three o’clock precisely. Vocalists :—Miss Banks and 
Mdme. Berger Lascelles, Instrumentalists :—piano, Mdme, 
Schumann; guitar and concertina, Signor Giulio Regondi ; 
violin, Herren Jansa and Adam. Viola, M. Goftrie ; violoncello 
M. Lidel. Conductor, Mr. Francesco et Tickets, Half- 
a-guinea each, at Ollivier and Co.’s, 19, Old Bond-street ; and 
Herr Lidel’s, 9, Osnabutgh-street, Regent's Park. 
R. WALTER MACFARREN’S SECOND 
PIANOFORTE PERFORMANCE,  Hanover-square 
Rooms, Saturday, May 27th, at Three o'clock. Programme 
includes selections from the Pianoforte Works of Handel, Beet- 
hoven, Mendelssohn, Spohr, Schumann, Chopin, Sterndale 
Bennett, and Walter Macfarren. Tickets, 7s., of the Music- 
sellers andof Mr. Walter Macfarren, 3, Osnaburgh-terrace,N.W. 








USICAL UNION.—FOURTH MATINEE.— 
Jaell’s last performance, Tuesday, June 6th, half-past 3. 
Quartet, D minor, Mozart ; pianoforte quartet, E flat, Schumann ; 
rand quintett, B flat, Mendelssohn ; solo, The Harmonious 
Blacksmith, Handel, founded on a French song, historically ex- 
jained in the programme. _ Artists: Joachim, Ries, Webb, 
Haben, and Piatti; pianist, Jaell. Tickets, half-a-Guinea each, 
To be had of Cramer and Co., Chappell and Co., Ollivier and Co., 
Ashdown and Parry, and Austin, St. James’a Hall. Members 


can pay for visitors at the door, 
J, ELLA, Director, 18, Hanover-square, 
N USICAL SOCIETY OF LONDON.——St. 
James's Hall, Wednesday Evening, June 7. Conductor 
Mr. ALFRED MELLON. Beethoven's symphony in A: Spohr’s 
ninth concerto for violin; overtures by Mendelasohn (‘* Atha- 








tas 
lie”), Sterndale Bennett, and Cherubini (‘‘ Anacreon”). Vocalists, 
Mdme. Parepa and Mr. Santley; solo violinist, Herr Ludwig 
Straus. Numbered stalls, 10s. 6d. each ; gallery tickets, 3s, 6d. 
Cramer and Co, and Austin’s, St. James's Hall. 

CHARLES SALAMAN, Hon. Sec., 36, Baker-street. 


“THE MUSIGAL MONTHLY.” 


ONTENTS OF No. 18, JUNE, 1865 :— 
Heavily Hit. By Valerie St. James. 
Minna Wenlock. 
A Mistake and its Results. 
The Age of Innocence. 
Hand and Glove., by L. H. F. Du Terreaux. 
rym Tom. 
A Lion Fight. 
Why I Married a Rejected Suitor. 
Music, SAINT PERAY. 
Song by Offenbach. 
Poetry, Enigmas, Charades, &c. 


"THE MAY NUMBER | 
° 


“THE MUSIGAL MONTHLY” 


AND 


DRAWING-ROOM MISCELLANY, 
CONTAINING 


CHOPIN'S VALSE, No. 1. 
Price One Shilling. 
Adams & Francis, 69, Fleet Street, E.C.; Arthur Hall, Smart, 
and Allon, 25, Patern Row, E.C.; Cramer & Co., 201, Regent 
street ; Metzler & Co, 35, 36, 37, & 38, Marlborough-stree 
aud all Book and Music Sellers, 
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“QRAMER & CO. LIMITED 


; a ON HIRE the following Pianofortes for THREE YEARS, after which, and wiruour 
FA; ANY FARTHER PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer :— 


28 GUINEA PIANETTE, in Rofewood or Walnut - - = © 2 - 10 Guineas per annum. 


42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut . 


- 15 Guineas per annum. 


- © © -« 20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c., may alfo be hired on the fame fyftem. 
) 





— — _ yy 


= 





FYVERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
4 being entirely excluded from the ftock. 


oe 


QUARTERLY PAYMENTS IN ADVANCE. 


—~y 








aie th el 


») ‘Dp 

2RAMER’S {YIANOFORTE 
(FUbe Tecargest in TEL urope), 

207 & 209, REGENT STREET, W. 


UST PUBLISHED.—FOR CONCERTINA AND | ¥ y - ('o”. 
| PLIANOFORTE, by Ricuanp BiaGrove. CRAMER & Co.’s NOW READY. Price 1s. 


Panaaa on As ra Geman One, Fat iat | ARTISTS’ CONCERTINA, Free by Pat for 12 Stamps 











aaaeeaaieiamel 
eo 








- 99 Meyerbeer's Oper “L’Etoile d * * 
halle Mp icccnystet ™ SELECTED AND APPROVED OF BY Hess FOR EASTER, with Appropriate 
[- Nicolai’s Opera, ‘Merry Wives of | Tunes, composed, selected, and arranged by C. EDWIN 
NE se scsansecevecnrsaaiey Ol MR. RICHARD BLAGROVE. WILLING, Organist and Director of the Choir of the Foundling 
ee ape cag : Hospital, and of All Saints’ Church, Margaret Street. 
INSTRUCTION BOOK POR THE CONCERTINA, (=. & CO. (Limitzp) have produced, : 
With full-sized diagram of the right and left hand sides of the) \/ under the superintendence of Mr. Richard Blagrove, a London : CRAMER and Co. Linitsp, 201, Regent Street. 





Instrument, showing the position of the Notes, d&c., by RicuaRp | Very superior Concertina : it combines great volume and sweet- 





BiaGnove, 10s. 6d ness of pan rapidity of a np a a ond equall ‘ 
Cnasen & Oo. Eleaited. § — | balanced touch, while the weight has been considerably lessen 4 
CBauee & Co. Limited, S01, Rages Sivest. _ | without detriment to its solidity. utained by tt _ Just Published, Price ls. each, 
. . me oe te yy | The superior quality of tone is obtai y the use of well- 
THE REGENT PRESS, tempered steel vibrators, which, under every pressure of the | Free by Post for 12 Stamps. 
65, King-starer, ReGENT-sTRERT. | air current, retain, for any period, their perfect intonation. | YMNS FOR LENT, Parts 1 and 2, with 
, ? 


ame wane oa very Concertina i h Medallions, without 

WVERY DESCRIPTION OF PLAIN AND |, Every Artiste! Concertina is sent out wit , | ‘Appropriate Tunes, composed, selected, and arranged 

y FANCY PRINTING, Printing for Concerts and Entertain- og eee — le Sah, OF Ee ES ‘by ©. EDWIN WILLING, Organist’ and Director of the Choir 
ments, Large Broadsides, Show Bills, Programmes, Tickets, &¢. |“ prices: Rosewood, best finished, 12 Guineas; Rosewood, | of the Foundling Hospital, and of All Saints’ Church, Margaret 
executed in the best style and on the most reasonable terms. | extended compass, in order to play the highest notes of the | street. 
New Type available for Pamphlets and Books. violin music, 16 Guineas. | London : CRAMER & Co. Limrtsp, 201, Regent-street. 
Communications addressed to Mr. J. Swirt, as above,| CRAMER «& Uo.’s IMPROVED CONCERTINAS, Rosewood, 








will receive immediate attention. | plain fret, bushed holes to prevent rattling of the action, and 
*.® Manuscripts prepared for the Press | Fanea to equal temperament in mahogany cases, rice £4 4s. JUST PUBLISHED. Price ls. 
A 4 | These new instruments have been brought out with very great by Post 12 St 
YOMPOSITIONS OF MISS C. M. E. OLIVER. | #¢?@: 424 can be recommended both for tone and mechanism. Free by Post for amps. 

C My heart is ever thine—Song,........... 28. 6a. Shiai | YMNS FOR pole ie with Ageos ziste 
Forget me not—Song ......0..eseeeeeee 28. Od. unes, com se ap * 
Under the old beech tree—Song.......... 28. 6d. HELVELLYN QUADRII il ES. WILLING, — and Director of the Choir of Foundling 
The Winnower—Song ........ssecee00.. 2 6d | Hospital, and Saints’ Church, Margaret Street. 
Ladybird, ladybird, fly upon me—Song .. 28, 6d. —— } Seetens CRAMER & Co. Liurrgp, 201, Regent-Street. 
The Pic-nic Waltzes 4s, Od. 








ASHDOWN and PARRY, 18, Hanover-square. =| |§|§ BY CG. H. RB. MARRIOTT, #| ——— 
ee - : pm JUST PUBLISHED. Price ls: 
Jreouintwone to Mor Late Malenty the Queed Ina MAGPARREN'S “HELVELLYN.” wae oh te 

Mr. J. 8. GROGAN, Selector of Musical Instruments (16 years | ’ YMNS FOR EPIPHANY TO LENT, with 


wractically engaged in the eminent firms of Messrs. Broadweod | 4s. 
vid Erard). Fee, 10s, Gd. 82, St. George’s-road, Warwick- Price 4s c alll dune a omapenel, oeaten, a8 eee 


BY C. H. R. MARRIOTT, 


























eyare, Beypevis, Lenten, a | Cuawan & Co, (Limited), 201, Regent-street. ‘the Foundling Hospital, and of All Saints’ Church, Margaret 
Street. 
The Hymns of the Eastern Church. | London : CRAMER & Co. Liurrep, 201, Regent-street. 
r[RANSLATED, with NOTES and an intro HELVELLYN GALOP. | JUBT PUBLISHED, Price ls. 
REV. J. M. NEALE, D.D., Free by Post for 12 Stamps. 
W anpas of SACKVILLE CoLLBGE. Bro. & B. smear TJ YMNS FOR CHRISTMAS AND THE NEW 
Price 2s. 6d. ° YEAR, with A riate Tunes, componsd, odtected, 
“The only English Versions of any part of the treasures of MA Cc F A R R E N's . H EL VE L LY N.” ond comenan® by mDWEN WILLING, Organist and Church, 
Uriental Hymnology.” ’ Price 83. M reet. 
London: J.T. HAYES, Lpall-plece, Eaton-oquare. Craman & Co. (Limited), 201, Regent-street. London: CRAMER & Co. Luwrrep, 201, Regent Street. 
- -_DHOK ae ; JUST PUBLISHED, Price 1s. 
BOOK OF AIRS. HELVELLYN COUNTRY DANCE, nuotetaiietaaiies 
for the Seasons 
G, A. MACFARREN'S “ HELVELLYN,” Be ERSICLES and RESPONSES 
F ’ and Lent, Com by C. EDWIN WILLING, 
BY W. H. CALLCOTT. G. A. MACFARREN’S ‘ HELVELLYN.’ a of Advent ond Lenk, cundiing ‘ 





Caamga & Co, (Limited), 201, Regent-street. Cramer & Co, (Limited), 201, Regent-street. CRAMER & Co, Lisrrep, 201, Regent Street London. 


of the F 
Solo, 58, Duet, 6s, | —- | and of All Saints’ Church, Margaret Street. 
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DEBAIN’S HARMONIUMS, 


&c. 





ae eel 





CRAMER & CO. LIMITED, 





DEBAIN’S .HARMONIUMS. 
ONE STOP. 


Expression. 


Polished Oak—Four Octaves, £6 6s. Five Octaves, £9 9s. 


THREE STOPS. 
Forté et Cor Anglais, Expression, Forté et Flite. 
Polished Oak, £12 12s. Rosewood, £13 18s, Walnut, £14 14s, 


FIVE STOPS. 
Sourdine, Cor Anglais et! Flite, Expression, Forté et Flite, Tremblant. 
Polished Oak, £14. Rosewood, £15, Walnut, £16. 


SEVEN STOPS. 
e Sourdine, Forté (bass), Flite et Cor Anglais, Expression, Céleste et Flite, 
Forté (treble), Tremblant. 
Polished Oak, £18 10s. Rosewood, £20 10s, Walnut, £21 10s. 


NINE STOPS. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Expression, Flite, Clarinette, 
Forté (treble), Tremblant. 
Polished Oak; £24, Rosewood, £2610s, Walnut, £27 10s, 


ELEVEN STOPS. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, Expression 
Céleste, Flite, Clarinette, Forté (treble), Tremblant. 
Polished Oak, £30. Rosewood, £32 10s. Walnut, £33 10s. 


*FOURTEEN STOPS, KNEE ACTION. 
Sourdine, Forté (bass), Basson, Clairou, Bourdon, Cor Anglais, Expression, 
Grand Jeu, Flite, Clarinette, Fifre, Hautbois, Forté (treble), and Trem- 
blant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 


Polished Oak, £39 10s. Rosewood, £42. Walnut, £44. 


*SEVENTEEN STOPS, KNEE ACTION. 
Sourdine, Saxophone, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
: Grand Jeu, Expression, Celeste, Flite, Clarinette, Fifre, Hautbois, Forté 
i (treble), Soprano, and Tremblant. Two Knee Pedals—Grand Jeu, bass, 
4 and Grand Jeu treble. 


Polished Oak, £43. 10s, Rosewood, £4810s, Walnut, £51. 


*TWENTY-ONE STOPS, KNEE ACTION. 
Sourdine, Saxophone, Contre-basse, Forté (bass), Basson, Clairon, Bourdon, 
Cor Anglais, Dolce, Grand Jue, Expression, Grand Jeu (treble), Céleste, 
Flite, Clarinette, Fifre, Hautbois, Forté (treble), Musette, Soprano, and 
Tremblant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 


Polished Oak, £58. Rosewood, £63, Walnut, £65 10s, 


NINE STOPS, PERCUSSION. 
Sourdine, Forté (bass), Flfite et Cor Anglais, Percussion (bass), Expression, 
Percussion (treble), Céleste et Fltfite, Forté (treble), Tremblant. 
Rosewood, £29. Walnut, £30 10s, 
THIRTEEN STOPS, PERCUSSION. 


Sourdine, Forté (bass), Bourdon, Cor Anglais, Percussion (bass), Grand Jeu, 
Expression, Céleste, Percussion (treble), Flite, Clarinette, Forté (treble), 


Tremblant. 
Rosewood, £39. Walnut, £41, 


*“NINETEEN STOPS, PERCUSSION, KNEE ACTION. 

Sourdine, Saxophone, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Percussion (bass), Grand Jeu, Expression, Céleste, Percussion (treble), 
Flite, Clarinette, Fifre, Hautbois, Forté (treble), Soprano, and Trem- 
blant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 


Rosewood, £62 108. Walnut, £65. 
*TWENTY-THREE STOPS, PERCUSSION, KNEE 
ACTION. 








Sourdine, Saxophone, Contre-bass, Forté (bass), Basson, Clairon, Bourdon, Cor 
Anglais, Percussion (bass), Dolce, Grand Jeu, Expression, Grand Jeu 
(tre ih Céleste, Percussion (treble), Flite, Clarinette, Fifre, Hautbois, 
Forté (treble), Musette, Soprano, and Tremblant. Two Knee Pedals— 
Grand Jeu (bass), Grand Jeu (treble). 


Rosewood, £88 10s. Walnut, £91, 


These Harmoniums may be had, to order, with 2% octaves dale (Ct 

“* Bourdon” a Anglats ” Hop thou it ; mo ae’ i OM, othe on the 
blowing action extra cost . Oak, imitation cys “ 
£11 11s, solid Rosewood or Walnut, ; awe aeeowees or 8 t, or 








SOLE AGENTS, 201, REGENT STREET, LONDON. 


LIST OF PRICES. 


DEBAIN’S HARMONICORDE, 


A Combination of the Single String (unicorde), and the Harmonium. 


_ THIRTEEN STOPS, KNEE ACTION. 


Cordes (bass), Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, 
Expression, Céleste, Flite, Clarinette, Forte (treble), Tremblant, Cordes 
(treble). Two Knee Pedals—Forté for Strings, and Grand Jeu. 


Rosewood, £64 10s. Walnut, £66 10s. 


TWENTY-ONE STOPS, KNEE ACTION. 


Cordes (bass), Sourdine, Saxophone, Contre-basse, Forté (bass), Basson 
Clairon, Bourdon, Flite, Doles, Grand Jeu, Expression, Grand Jeu 
(treble), Céleste, Flite, Clarinette, Fifre, Hautbois, Forté (treble), 
Musette, Soprano, Tremblant, and Cordes (treble). Two Knee Pedals— 
Forté for Strings, and Grand Jeu. 


Rosewood, £94, Walnut, £97. 





DEBAIN’S HARMONINO. 


A small Harmonium, constructed so as to be placed under the keyboard of 
any Pianoforte, in front of which it presents a second keyboard of three 
octaves. Ithas Four Stops, viz.—Musette, Flite, Forté, Tremblant, 
and a Regulating Screw. 


Rosewood, £12. Walnut, £13, 





DEBAIN’S HARMONIUM PEDALIER, 


Fitted for any Instrument. It has 2} octaves of German Pedals (C to E, 33 
notes ), three sets of vibrators, three stops, viz. :—Bass (8 /v. C), Contre- 
basse (16 ft. and 32 ft. C) and swell, and a separate feeder, which also 
supplies the Instrument placed on it. Its tone is similar to that pro- 
duced by the pedal pipes of an Organ, and for Fugues as well as Organ 
Music of a high class it is admirably adapted, whilst to the learner it 
offers for practice the advantages of a large Organ. 


Price in Oak, 3'7 Guineas. Rosewood, 40 Guineas. 





PIANOS-MECANIQUES, &c., BY DEBAIN. 


PIANO-MECANIQUE, OR MECHANICAL 
SUBSTITUTE FOR A PIANISTE, 
Producing with faultless execution and delicacy the most elaborate and 


difficult compositions by means of small boards (planchettes) on which 
the music to be played is arranged. 


Without Keyboard. With 7-octave Keyboard. 


Rosewood - - 48 Guineas. | Rosewood - - 80 Guineas. 
Walnut- - - 66 Guineas. | Walnut - - - 90 Guineas, 


Castagnette action, 8 Guineas extra. 





ANTIPHONEL, OR MECHANICAL SUBSTITUTE FOR 
AN ORGANIST. 

Applied to any existing Organ, Harmonium, or ~ og ucing by 

Chant 


means of small boards (planchettes) the simple Psalm e, 
Grand Chorus, or Overture. 


Oak, 12 Guineas. Rosewood, 18 Guineas. Walnut, 14 Guineas. 





PLANCHETTES FOR THE ANTIPHONEL OR 
PIANO-MECANIQUE. 


From Catalogue, 5s. per foot; fro: , to order, 6s. 3 f 
. ogu pe ; from score, to o So, pon Soaks Ser 


ls. per footextra, Cases for 








May be had to order through any Music Seller. 
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JUST PUBLISHED. 


SONGS FROM SHAKESPEARE. 


THE MUSIC BY 


ARTHUR §. SULLIVAN. 


O mistress mine. Sung by Mr. Santley 2s. 
Orpheus with his Lute ............ 
The Willow Song ,ose...eeeees 


seeneene 2s. 


Sigh no more, Ladies 2s 


METZLER & Co. 


6d. 


waore Oe OR 


6d. 


» 6d. 


35, 36, 37, and 88, Great Marlborough-street, W. 


STANDARD WORKS 


PUBLISHED BY 


LAMBORN COCK & CO., 


62 & 63, NEW BOND STREET, 
CORNER OF BROOK STREET, LONDON. 





NEW AND REVISED EDITIONS OF 
CLEMENTI'S SONATA (in D), Op. 21, No. 1, 


Edited by CHARLES G. GARDNER. 
Price 4s. 





HAYDN’'S SONATA (in G), No. 4, 
Edited by W. G. CUSLNS. 
Price 4s. 





THREE POPULAR SUBJECTS FROM 
WEBER'S “DER FREISCHUTZ,” 
By J. P. HENSCHREL, for twoperformers on the'pianoforte. 
Edited by W. DORRELL. 

Complete, 6s. : separately, 28 6d. each. 





TWO-PART EXERCISES FOR THE VOICE, 
In Two Books, each 4s. 





LAMBORN COCK & CO., 
62 & 63, New Bond Street, corner of Brook 
Street, London, 
MUSIC & PIANOFORTE WAREHOUSE. 





Cae The best Instruments of every description for 
Sale or Hire. 





NEW PIANOFORTE MUSIC 


PUBLISHED BY 


AUGENER & Co. 


& 
ANDREOLI, Cut., Imprompth on “ The Blue Bells 


of Scotland” and Merch Megan, Op. 11 


” Marche Militaire, Op. 20......... 
Benepict, J., Mignonette Morceau de Salon ... 
CLARK, Scotson, Amoretten Mazurka ........+++ 

” 99 The Devil’s Dyke. Galop... 
Houmes, W. H., Beethoven’s Adelaide transe... 
Kune, W., Bacchanale, 2nd Edition ........... 

” Brindisi, from Lucrezia, 2nd Edition 

” March and Chorus from Norma...... 

” Marche de la Victoire, Op. 92......... 

” Caprice sur des airs russes ..........+ 
LizBIcH, J., Tarantelle ...........0.cseees00 sseieeneis 
Paris, E. DE, Scotch Airs.........cccccsssssceceneeeese 
RicHarps, Brintey, Auber’s Fra Diavolo ...... 

” * Barcarolle, from ditto ...... 
Scuogrssenr, A., L’Etoile de Varsovie Mazurka 
Situ, Boyton, Une Perle de Rossini ........... ; 

” ” Auld lang syne, transc ......... 

*” 99 Fern Leaves. Melodie ......... 
Situ, SypNey, The Hardy Norseman. Fan- 
CREED cencnccceccocenccecceccccesese 

” » La Dame blanche. Fantasie 

| >» Lucia di Lammermoor ......... 

* +»  Tarantellein E minor,dedicated 

to Pauer. 12th Edition...... 

STERN, L. A., Juanita. Tarantelle..............006 
ee Marie Antoinette. Réve historic 

*” The Presage. Lied ohne Worte... 

” The Chatterer. Impromptu. 2nd 
SPEND“ ctdnighcicktnistntudhadesetees 





Lonpox: AUGENER & Ca.,, 
86, NeEwcaTE-sTreET, E.C. 

Anp 4a, 

Aso at Baicuron, 5, New Roap, 


Totrennam Court Roap; W. ; 


cecoocooeoocaon 


0 


co ecco ecoooocoooso 


a 


| 





NEW SONGS. 


66 rNHE SUN IS HIGH.” Matinata. Dedi- 
cated by gracious permission to H.R.H. The Princess 

Helena. By Mrs. Groom. 33s. 
“Must We Part.” G. A. Macfarren. 3s. 
“THBY MAY TEACH THek TO Forget Mg.” 
“Tur Mask.” 
“A Sonnet.” 


Isola. 3s. 
Sung by Madame Sainton-Dolby. Beta. 3s. 
C. Gardner. 3s. 


LAMBORN COCK & CO. 











ANDELIAN NOVELTIES.—TWO SONGS, 

now first published in England, ‘‘ Why art thou cast 
down, O my soul” and “T will extol Thee.” Sent post-free 
(one) for 13 —) The two for 19 stamps. Orders addressed 
to R. Axprews’ Music Academy, Manchester. 


KUHE’S FANTAISTIE DE SALON from 
“ L’Elisire @ Amore.” Also by the same Author, 
“The Hardy Norseman,” ‘La bella Sorrentina,” Rossini’s coro, 
“La Carita,” “‘ Fra Diavolo,” ‘‘The Mill,” “ Luisa Miller,” 
and ‘‘ Martha.” 
London: R. Mrits and Sons, 140, New Bond-street. 








y OR THE USE OF TEACHERS AND 

STUDENTS OF MUSIC.—HINTS TO PERFORMERS 

ON MUSICAL INSTRUMENTS ne A by the Touch of the 

Hand. By LEO KERBUSCH. ‘ Many useful hints for students 
are contained in this book.”—The Orchestra. 

May be had at Messrs. AUGENER and Co.'s, 86, Newgate- 
street, City, London. Price Two Shillings. 





THE CHEAPEST HYMNAL AND TUNE BOOK. 
Price 1s. Limp Cloth. 


KEMBLE'S (880) PSALMS & HYMNS, 


WITH TUNES, 
BY 8. S. WESLEY. 
This Selection is used in upwards of 1000 Churches. 


‘All lovers of psalmody—in other words, all real lovers of 
music—are much indebted to Dr. Wesley for his share in the 
work now before us. By it is placed within the reach of all, so 
moderate is the price, an ample and sterling collection of Psalm 
and Hymn Tunes, at once simple and majestic : popular, but 
thoroughly Church-like, evidencing a profound appreciation of 
pure d ic modulation, and harmonized with a care and strict 

the canons of true taste which cannot fail of being 


to 
generally ——- ."—Morning Herald, Jan. 9th, 1865. 
0 “ The co) 


lection includes all the grand old tunes of the age of 

the Reformation which form the basis of our English Psalmody, 

r with the best of those which have oneey cme 

into general use; also many tunes, composed by Dr. Wesley 

himself, to suit the liar measure in some of the hymns, 

which are worthy of companionship with the finest specimens of 
the old psalmody.”—Daily News, Nov. 12th, 1864. 


Specimens and Price Lists sent Post free. 


JOHN F. SHAW and 3 48, Paternoster-row, E.C. 


JU6D 


T° COMPOSERS ABOUT TO PUBLISH.— 
J. H. JEWELL, Music Publisher, un lertakes the Printing 

and Publishing of every description of Musical Work, greatly 

under the usual charges. Estimates given. 

04, Great Russell-st., Bloomsbury, W.C., near British Museum. 


HE TOWN HALL, EPPING.—This Building 
may now be engaged for public Concerts, Lectures, &c 
For terms apply to A. Lece, Printer, High Street, Epping. 


LASGOW CITY HALL SATURDAY 
EVENING CONCERTS. The Secretary, Mr. Airlie, 

will be in town on Wednesday, 10th inst., to remain for Eight or 
Ten Days, and may be communicated with at Surriey’s Horst, 
37, Queen Square, Bloomsbury. 


Peas. New Comic Opera in One 
Act. Written by Henry Farniz ; Com by W. CHARLEs 
Levey. Complete Score (folio) or in separate numbers, illus- 


trated. 
Cramer & Co.,, Limited. 201, Regent-street. 














BALFE’'S MAZEPPA. — 
HE MAZEPPA WALTZES, (founded on airs 


by M. W. Balfe), by J. P. CLARKE. 4s. Beautifully 
illustrated 


Cramer & Co, (Limited), 201, Regent street. 


IRGINIA GABRIEL’S LAST SONG 
SEPARATION. Poetry by J. J. Lonsdale. 3s. 
Cramer AND Co. (Limited), 201, Regent-street. 


ALF-PRICE.—AIl full-priced Music sent 
post-free at half the Marked Price. 
CRAMER AND Co. (Limited), 201, Regent-street. 


EwWEL IL A N D Cc Oo. 
are now prepared to show their novelties in new SILKS 
for morning, walking, and evening costume, also all the new 
tints in rich plain and fancy silks for Court trains. Young 
ladies’ silks in endless variety. 8. and Co. call particular 
attention tho their Foulard silks, printed and plain, in all the 

















newest and most beautiful shades of colour.—Compton-house, 
Frith-street, SOHO. 
EWEL IL A N D Cc O. 


\ beg to inform ladies that their MADE-UP ROBE DE- 
PARTMENT is now replete with all the novelties for the 
coming season, including tie new silk warp coral cloth (warranted 
to wear) ; Mexicaine lustre, and glace cloths in great variety.— 
Compton-house, Frith-street, Soho-square. 

RENCH PRINTED MUSLINS.—SEWELL 

and CO. have purchased from the Compagnie ee, 

Paris, upwards of 1000 printed muslin dresses. The high re- 
putation of their goods need no comment. Price 1s. and 1s, 6d. 
per yard. Original price 3f. and 3f. 50c. z metre, 
Compton House, Frith-street, Soho.square. 


BRIDAL PARASOLS. 


& J. SANGSTER have now ready at their 
e Establishment, 
140, REGENT STREET, 
A Large Assortment of the most elegant 
PARASOLS AND SUNSHADES, 


Brussels, Honiton, and Maltese Lace ; 
Also of their much admired 


LORENTINE AND ZEPHYR |PARASOLS, 
Introduced by them this Season. 


N.B.—Well adapted for Presents. 


RITISH COLLEGE of HEALTH, Euston- 
road, London.—MORISON’s VEGETABLE UNIVER- 
SAL MEDICINE is the only medicine that strikes at the root 
of all diseases. This has been proved by an experience of 40 
years, during which time upwards of 500,000 cases of cure have 
been effected. The hygeian agents throughout the world are 
unanimous upon the hygeian system of medicine introduced by 
James Morison, the hygeist, who not only taught the public how 
to cure their own ailments, but also rescued the world from the 
dangers of false medical doctrines. The monument raised to his 
memory, by a penny subscription, sufficiently attests the im- 
portance of his discovery. 


REAKFAST BEVERAGE — Homeopathic 
practitioners, and the medical profession generally, re- 
commend COCOA as being the most healthful of all beverages. 
When the doctrine of woe = was first introduced into this 
country, there were to be obtained no preparations of cocoa 
either attractive to the taste or acceptable to the stomach ; the 
nut was either supplied in the crude state, or so unskilfully 
manufactured as to obtain little notice. J. EPPS, of London, 
homeeepathic chymist, was induced, in the year 1839, to turn 
his attention to this subject, and at length succeeded, with the 
assistance of elaborate machinery, in being the first to produce 
an article pure in its composition, and so refined by the perfect 
trituration it receives in the process it passes through, as to be 
most acceptable to the delicate stomach. Fot general use, Epps’ 
cocoa is distinguished as an invigorating, grateful breakfast 
beverage, with delicious aroma. Dr. Hassall, in his work ‘ Food 
and its Adulterations,” says :—‘‘Cocoa contains a great variety 
of important nutritive principles—every ingredient necessary 
to the growth and sustenance of the body.” Again, “Asa 
nutritive, cocoa stands very much higher than either coffee or 
tea.” Directions : Two teaspoonfuls of the powder in a breakfast- 
cup, filled up with boiling water or milk. Tin-lined }lb., HD 
and 11b., labelled packets, sold WW grocers, confectioners, an 
chymists. Each packet is labelled, “J. Epps, homoopathic 
chymist, 112, Great Russell-street, 170, Piceadilly, and 48, 
Threadneedle-street.”” 
PPS'S GLYCERINE JUJUBES are supplied 
only im boxes, containi = and = 7 6d., ond 1s, 
labelled J. E; homeeopathic chymist, No. - 
street, 170, ee ity, and 48, Threadneedle-street. 


Printed by Grongr Woop, of No. 201, Regent-street, in the 
County of Middlesex, at his Printing-office (Regent Press), 
No. 55, King-street, Golden-square, in the said county, and 

published by Apams & Francrs, at 59, Fleet-street, 





























City of London,—Saturday, June 3rd, 1865, 











